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FADE IN: 
BEFORE TITLES: 
EXT. THE DARKNESS BETWEEN STARS 


In the vast, quiet darkness of space, against a scattering of 
bright stars, we perceive one pinpoint of light brighter than 
the others. The pinpoint increases in size, begins to take on 
features. We hear Satisfaction by the Rolling Stones, which 
seems to come from: . 


The space probe Voyager 2, almost a ton of ungainly hardware; 
articulated arms with instruments at their ends, girder-like 
booms issuing out of a ten-sided body under a dish antenna. 


Suddenly another object—a huge, glowing spherical space craft 
—the 'Mother ship'—rises up into frame behind Voyager 2. 

This mammoth alien craft fills the screen. An iris-like hatch 
epens up in the Mother ship and tiny little Voyager 2 is pulled 
inside. 


INT. MOTHER SHIP (POV) 


We move toward Voyager 2 as it rests in a strange, glowing 
examination room. It is as if we are the point-of-view of 
someone or something unseen. Satisfaction continues as we. come 
close enough to Voyager 2 to make out the red and white bars 
and blue field of the hard-edged American flag painted on its 
side. We move closer until we are very close on the flag and 
the plaque alongside it. On this plaque are line drawings of 

a naked earthman, woman and child plus a schematic representa- 
tion of our solar system and a clear indication that the space 


‘probe came from the third planet out from the sun—Planet Earth. 


We move even closer, to see within the body of this spidery, 
unstreamlined work-horse—a package including films of super- 
Markets, highways and other proud landmarks of our civilization 
plus a gold anodized recording labelled "Sounds of Earth"— 
spoken greetings from the planet Earth in many languages, music, 
so on. ; 


FADE OUT. 


FADE IN: 
THE EARTH 


hangs suspended in the distance. The Mother ship slowly moves 


‘into frame, as the iris-like hatchway opens again, and a small, 


sleek observer craft shoots out and zooms away toward the Earth. 


CUT TO: 
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FADE IN: 


BLACK SCREEN. 


The following is SUPERIMPOSED: 


Then: 


‘Then: 


Then: 


VOYAGER II WAS LAUNCHED INTO SPACE 
' FROM CAPE KENNEDY ON AUGUST 20, 1977. 


ON BOARD IS A 12 INCH COPPER DISC 
ENCODED WITH 118 PHOTOGRAPHS, VERBAL 
GREETINGS IN 54 LANGUAGES, 35 SOUNDS 
OF EARTH AND A MEDLEY OF 27 WORLDWIDE 
MUSICAL COMPOSITIONS. 


ALSO INCLUDED IS AN INVITATION TO viele 
THE PLANET EARTH. 


VOYAGER II IS NOW BEYOND JUPITER AND Is 
MOVING TOWARD A RENDEZVOUS WITH NEPTUNE 
IN AuGusT OF 19:389'. 


FADE OUT. 
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EXT. DEEP SPACE NETWORK STATION - (ARICIBO) - NIGHT 


We are on a giant parabolic reflector. As it scans the skies, 
we go into MAIN TITLE AND CREDITS --- 


INT. DEEP SPACE NETWORK STATION - NIGHT 


as a member of the Deep Space Network team is monitoring the low 
noise maser reamplifier. Apparently finding something puzzling, 
he picks up a phone. ; 


INT. SITUATION ROOM (NORAD) - NIGHT 
Officers of the North American Aerospace Defense Command— 
underground in Colorado—are watching the track of something 


that is extraordinary and to some extent alarming. One of 
them is on the phone --- : 


CLOSE ON.COMPUTER SCREEN - 


A’ schematic of the observer craft rocketing down toward earth. 


EXT. ESPLANADE (KENNEDY CENTER) - NIGHT 


A small cluster of magnificoes are enjoying a between-acts 
cigarette on the long walkway overlooking the curve of the 
Potomac and the lights of Georgetown. 


A Lieutenant of Marines comes up to the group and-hands a 
message to George Fox, fifty-two, Director of the National 


Security Agency. As he does so --= 


MARINE LIEUTENANT 
Mister Director --- 


- Fox takes the message, studies it quickly. He is quietly 


authoritative, finely-drawn, rather too tightly wound, urbane. 


-Now he looks up to the others who include a General and a 
Naval Flag Officer. After a moment --- 


FOX 
Excuse me, Gentlemen. ho a cs 


As Fox and the Marine Lieutenant move off --- 


WIDE SHOT 


The earth, as the observer craft plummets toward it. 
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EXT. AN AIR FORCE BASE - NIGHT 

as scrambling pursuit pilots hurry out to their waiting F-16's. 
Engines roaring, the F-16's streak into the sky. 

INT. CORRIDOR (NATIONAL SECURITY AGENCY) - NIGHT 


We are moving with Fox and an Assistant, Brayton, as they 
long-stride down the empty, echoing corridor. 


FOX: 
Sounds like Russian space-garbage. 
BRAYTON 
The Molink people say no. 
| FOX 
What does the Kremlin say? 
: BRAYTON 
Naz drovya. .They don't know from 
nothin’. f°? 
* 


INT. F-16 COCKPIT . * 


We are close on the Pilot,. faceless behind his helmet and visor. * 


PILOT * 

(flat, calm) * 

Delta Yankee, locked on target. * 

Permission to launch. * 

VOICE . * 

(over, filtered) * 

Permission granted. . a bs 

INSERT - CONTROL STICK . “s . | * 
The pilot's hand squeezes the missile launch button. * 
| PILOT _ * 

Missiles away. . . * 

INT. SITUATION ROOM (NSA) - NIGHT - CLOSE ON COMPUTER SCREEN _® 
On a glowing schematic screen, we see a small blip move from the * 
F-16 toward the observer craft, hit it, and we see the observer * 
*& 


craft radically change course. 
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WIDE SHOT - SITUATION ROOM (NSA) - NIGHT 


This is a room full of teletypes, missile monitoring consoles, 
wall maps with overlays, so on. Several NSA officers are 
clustered around a console as Fox:and Brayton enter. One turns 
and rises as Fox comes up --- 


: NSA OFFICER 
Interceptor Delta Yankee claims a 
hit, Sir. No change in speed, but 

-we've-got another alteration of- 
course. New estimated point of 
impact --- 

(crosses to map) 
Northern Wisconsin someplace -~ up 
Rees by Chequamegon Bay --- 


The officer turns ana indicates the read-out screen. As Fox 
moves in to. look at the screen --- 
FOX 
Get Mark: Shermin. 


CUT TO: 


INT. GEORGETOWN APARTMENT - NIGHT “ 


We are in the living room, featuring the TV set. The crowd is 
going wild on the screen and somebody is about to shoot a couple 
of crucial free throws. We pull back as Mark Shermin, about 
thirty-two, enters from the kitchen carrying a big sloppy 
sandwich which he has apparently just made plus a bottle of beer. 


He brushes. a bunch of scientific papers and such crap from his 
desk with a forearm sweep and sits to suffer through the free 
throw. He takes a bite of the sandwich and a swig of beer to 
lend him strength. 


OO 


“L2 


FEATURING SHERMIN ws 


With his Doctorate in astro-physics from Cornell, he is 
presently working with the NSA where he functions as house 
intellectual, pseudo-maverick and first-man-through-the-door 
on any occasion when national security and matters pertaining 
to Space seem to overlap. 


Now, as he waits in suspense for the free throws, the damn 
phone rings. Shermin picks it up and without waeeend for 
the caller to identify himself --- 


SHERMIN 
Call back in twenty minutes, I'm— 
(breaks off, then) 
Oh. Sorry. Just a minute— 
(clicks off TV) 
Yessir? What? No problem. Chequa- 
megon Bay? Yes Sir. 


CUT TO: — 


Al3 EXT. JENNY HAYDEN'S CABIN (CHEQUAMEGON BAY) - NIGHT 
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"ESTABLISHING SHOT. 


INT. JENNY HAYDEN'S CABIN 


We are in a small contemporary summer cabin in Northern 
Wisconsin. Jenny Hayden, in her early twenties, sits on the 


‘living room floor watching some home movies and drinking wine 


from a bottle. 


THE HOME MOVIE SHE IS WATCHING 


It is a fine summer day on Chequamegon Bay. The camera is on 
a float at the end of a small pier, angled on Scott Hayden. 
Scott, in his middle twenties, says something directly to us. 
He is laughing, talking to Jenny behind the camera. 


ON JENNY 


The silliness on the screen seems to have troubled her, brought 
her close to tears. She shakes it off, draws a deep, shuddery 
breath then rises. She shuts off the projector and crosses 
into the bedroom. Is she drunk? A little probably—but mostly 
she's tired and sad. ees 


(CONTINUED) 
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CONTINUED: 


She closes the door behind her and crosses to the bed. On the 
night table is a bottle of sleeping pills. She pours a couple 
into her hand, then pauses. A dark thought crosses her mind 
but she rejects it, pops the pills into her mouth and swallows 
them without a chase. She pulls off her slacks, flops on the 
bed, starts to pull off her sweater -- ah the hell with it. 
She sinks back and in a moment is dead to the world. 


INT. JENNY'S LIVING ROOM - NIGHT 


We are close ona photograph of Jenny and Scott. We PAN to the * 
picture window and the lake beyond, flat calm, like a black 


. Mirror reflecting the stars. There is silence, then we hear 


something in the distance, a fluttery rustling like the sound 
of an incoming artillery shell -- it gets louder and louder. 


Suddenly, we see a large giewine red-hot object streak across 
the sky, illuminating the lake and the trees beyond. 


CLOSER . . * 


as the burning object, the observer craft plunges down nee the * 
trees. : * 
EXT. SITE OF IMPACT - NIGHT . * 
The observer craft slams into the ground with a gigantic * 
explosion. . * 
INT. JENNY'S BEDROOM * 


Jenny, still asleep, hasn't heard the distant impact. : * 


EXT. SITE OF IMPACT - NIGHT (STARMAN'S POV) 


We are now in subjective camera, from the Starman's point of 


. view. We come out of the now-burning observer craft, up * 


through the chewed earth at the bottom of the impact crater. 


The churned earth is smoking and there are little flickering 

fires lighting the area as we move up out of the crater and 

into the devastated area. The caniera moves quickly, stops, 

whip pans. We inspect the area, the: devastation -- a raging * 
forest fire has started from the impact. Now; suddenly, from 
the darkness above we hear the sound of an approaching - 
formation of fighter planes. 


+ 


(CONTINUED) 
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CONTINUED: 


And just as suddenly -- with incredible swiftness -- the camera 
moves across the area toward the standing forest. 


EXT. HIGH ANGLE - FOREST AND AREA OF IMPACT - NIGHT 


as a formation of four F-16's comes in low over the forest and 
devastated area with an ear-splitting roar --- 
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EXT. FOREST AND ROAD NEAR AREA OF IMPACT (STARMAN'S POV) - NIGHT 


Again from Starman's POV we move fast through the forest. As 
the Starman moves through the trees suddenly we see the lights 
of a vehicle coming up a rutted -fire road. Reflected in its 
windshield we can see the mirroring of building fire from the 
impact area -- 


Suddenly, with a swoop, we're high out of the trees and looking 
down on the little vehicle on the road below --- 
INT. RANGER'S VEHICLE - NIGHT 


We are on a young Forest Ranger as he drives with one hand and. 
speaks into his microphone which he holds in the other --- 


RANGER 
I don't know -- it looks like a big 
ball of fire -- burning airliner I 


guess ~~ better get some choppers up 
here -- she's building fast -- heavy 
smoke -- just saw a firebrand --- 


EXT. HIGH ANGLE - OVER FOREST FIRE (STARMAN'S POV) - NIGHT 


From Starman's POV, high in the air, we drift over the raging 
forest fire. 


DISSOLVE TO: 


EXT. CHEQUAMEGON BAY (STARMAN'S POV) - NIGHT 


We are zooming fast and low over the bay -- a faint glow 
reflecting back up at us from the flat, unruffled water. 


Far off, on the other side of the bay we begin to make out the 


. contemporary lines of Jenny's lonely little summer cabin with 


its A-frame, its. picture window. 


REVERSE ANGLE THRU PICTURE WINDOW 


From Jenny's picture window we see the tree-lined hills 
illuminated by the growing forest fire. And something else -- 
streaking across the lake -- coming right toward us -- a pale, 
shifting, vaporous glow. Still too far away to be seen 
clearly, the light itself is many colored, like mother of 


. pearl or the colors seen in an oil slick. 
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25 - EXT. STARMAN'S POV - JENNY'S CABIN - NIGHT 


We approach Jenny's cabin from the Starman's point of view. * 
Lower, closer to the ground now, moving up toward the cabin. * 


Fate 
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CONTINUED: 


Pausing briefly at a sign that says: "FOR SALE." Now we 
move on. 


At the carport we pause once more to inspect a car. Obviously 


a great deal of loving attention has been lavished on this 
souped-up Mustang with its oversized rear wheels and racing 
tires --- 


Now we move toward the outside porch where a Chinese wind 
chime hangs. As we pass by it, the wind chimes stir and 
tinkle slightly --- 


INT. JENNY'S BEDROOM - NIGHT 


Jenny is sprawled across the bed, sleeping soundly where she 
has flopped. Now, as the chimes tinkle, she stirs in her — 
sleep, comes half awake, reaches across the bed for someone 
who isn't there, then lapses back into sleep. 


EXT. (STARMAN'S POV) LAKESIDE CABIN - NIGHT 


As we move up to the front door. We move down the face of the 
front door and seep under a crack between the front door and 
the door-sill. 


INT. (STARMAN'S POV) JENNY'S LIVING ROOM - NIGHT 


Still in the Starman's point of view, we rise to the ceiling 
and look at the room in a three hundred and sixty degree angle. 
It is apparent that someone is in the act of moving. Half 
full boxes and books, clothing and kitchenware are scattered 
about the living room --- 


Now we move down from the ceiling, inspect the room and its 


‘contents more carefully. We pause to notice Jenny's almost 


empty wine bottle on the eEOory the projector, a blender, a 
small microwave oven --- 


INT. JENNY'S BEDROOM - NIGHT 
The faint sounds from the other room cause her to stir slightly 
but not to awaken. Through the open doorway the strange 


-vaporous glow seems to be moving around the living room. 


INT. JENNY'S LIVING ROOM ~ NIGHT 


We are still in the Starman's point of view, pausing as we 
discover a box on a nearby table. In the box we see some 
sporting gear including fishing boots, a tennis racket and 
a hand gun—a big, Forty-five automatic. 


_ (CONTINUED) 
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CONTINUED : 


We move toward a breakfast bar on which other belongings have . 
been piled. We inspect a typewriter, some clothing, a small 
TV set, books. Among these books is what appears to be a 


large photograph album which lies open. 


We come close. The pages of the album seem to waft over. We 
see baby pictures-—-then a young boy, apparently Scott, curls— 
then obviously a couple of years later, we see a sequence ; 
involving the two-year-old boy's first haircut. Attached to 
this page is a little plastic packet in which we see something 

that is unmistakeably a lock of the child’ s golden hair. ' 


The pages continue to waft over-—showing Scott growing older— 
a boy interested in motors, carpentry, a young man with 
faintly disreputable, beer-drinking buddies and the kinds of 
smeary-mouthed, go-to-hell looking chicks, who seem at home 
on the back of a Harley-Davidson. There is no high school 
graduation picture. When Scott's class was graduating he was 
already learning a builder's trade. 


The final picture ‘of Scott is a good-sized. BPOWEUE head and 
shoulders. 


‘As we watch, the picture assumes a third dimension in the 


manner of a holograph and comes off the page, turning so that 
we can see his head from the side and from the rear. The 
three-dimensional effect becomes two-dimensional again and 
the picture resumes its original appearance --- 


Now the pages begin to waft back to the packet of golden curls, 
as the packet of curls comes off the page, bursts open and the 
lock of hair separates and expands into individual strands as 
we move in close—zooming in on a single strand of hair then 
‘entering inside of it to its molecular structure --- 


INT. JENNY'S BEDROOM ~- NIGHT 


There is a faint thumping noise from the direction of the 
living room. Jenny stirs, comes half-awake. Starts to fall 
asleep again. Her eyes open as from the living room she hears 


a thumping. sound. She looks toward door. 


JENNY'S POINT OF VIEW - THE DOOR . KS i is 


“We can only see what seems to be ap Asn oe of light coming from * 


the living room ~~~ | 


FEATURING JENNY 


Muzzy with sleep and wine and a couple of HiesaiNe pills, she 
swings to her feet, wavers, then crosses to the night table 
and opens the drawer --- ; i 


34 ANOTHER ANGLE 


e The drawer is empty. The thumping from the other room continues. 
The flashes of light are continuing --- * 


Now, as from the other room we hear a tiny wavering cry—almost 
like a baby's thin whimper—Jenny is still not thinking too 
,clearly as she crosses to the door. * 
35 CLOSE JENNY 
Her eyes go wide as she stops, staring off toward Soneeneng on 
the living room floor “= ; 
36 JENNY'S POV - (THE LIVING ROOM) 
Half-hidden by packing boxes or furniture, we see something 
thrashing on the floor. It would seem to be the same golden 


haired little boy we saw pictured in the photograph album. 
The boy seems to expand and grow. * 


37 ON JENNY 


co: shocked. Unable to encompass what she is seeing, still 
- progressively fascinated, mesmerized. INTERCUT WITH ---. 
" 38 JENNY'S POINT OF VIEW 
as the thrashing thing on the floor becomes more recognizable 
as a human being—more specifically, Scott—growing rapidly --- 
* 
“ 39 ANOTHER ANGLE 


The figure on the floor goes through the stages of adolescence, 
teens, early manhood. Clearly now a naked man somewhat clumsily 

. rolls to his hands and knees. He opens the palms of his hands 
and seven.small spheroids, silver gray in color, roll out onto 
the floor. Now the figure staggers to his feet, facing away 
from us. ius 


vv 


40 FEATURING JENNY 


as the figure-—-from now on we'll call him Starman—stumbles 

almost blindly in the darkness—Jenny dashes for the gun in the 
‘ box. Not finding it in the darkness, she turns and switches on 
Bae “ the light. 


10. 


eo 41 ANOTHER ANGLE - JENNY AND THE STARMAN 

eens . 

. As the light comes on, Jenny picks up the gun and points it 

: toward the Starman. He turns to face her. For the first time 
she sées him--naked and somewhat shaggy-haired, but unmis- 

takeably the young man in the home movies. 

bo Jenny is frozen in stark terror, her muscles momentarily 

i. refusing to function. She drops the gun and steps backward, 

trips and goes to the floor --- 

42 ANOTHER ANGLE 

i as the Starman stoops and picks up the gun, Jenny is trying 

: . -to scramble off on all fours. Now, as she throws a look over 

i her shoulder and sees the Starman with the gun pointing toward 

b her she flops over and skrootches back against the wall, half- 

i huddled, eyes wide with terror --- 

| 4 

43  STARMAN'S POINT OF VIEW - JENNY'S LIVING ROOM 

: We pan with the Starman's look—ending with Jenny, on the floor, 

still watching in bewilderment and fear --- 

yo | 

3. | 44 ANOTHER ANGLE» 

Jenny's attention is equally on the Starman and the hand gun 

ie 8 he holds... 

As ‘the Starman lowers the gun, starts to pick one of the seven 
silver grey balls from the carpet, Jenny makes a little move 
toward the door. He raises the gun. She freezes --- 

The Starman discovering that she can be controlled by the gun. 
Now he inspects the weapon. We can see his mind working as he 
Se 3 Ba checks the barrel, the trigger mechanism, the clip ---~ 
45 ANOTHER ANGLE 
The Starman turns back to Jenny, takes a step toward her, then 
another. At each step her terror becomes more palpable until --- 
JENNY | ' 
“You! re not --- Scott? 
The Starman stops and for the first time he tries his voice. 
What emits is a sort of a croak as <--- 
a “STARMAN 
CU Skawwwt -- © ; 


(tries again) 
Skaaht. 


‘ (CONTINUED ) 
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- CONTINUED: 


As the Starman takes another step and Jenny tries to make 
herself smaller --- 


JENNY 
No! 


This last is close to a wail of terror as the Starman stops, 


listens then speaks to her. The language he speaks is Chinese --- 


Jenny almost groans in nightmarish terror. The Starman takes 
a step closer, tries again, this time the language he speaks 
is Russian --- , 


‘This is too much for Jenny. Suddenly she covers her face with 


her hands --= 


JENNY 
Our Father who art in Heaven, hallowed 
be thy name—Thy oo come, Thy will 
be done --- 


As she is speaking in a low, almost inaudible voice, the 
Starman is edging closer, trying to catch what she is Saying. 
He bends his head in closer—closer still --- 

Suddenly, sensing his nearness, Jenny lowers her hands and 
seeing him starts back with a cry --- 


ANOTHER ANGLE - FEATURING THE STARMAN 


as he—as startled as Jenny—also jumps back a little and now 


in faintly accented English which we will. later discover 


exactly mimics the inflections of Kurt Waldheim: 


STARMAN 
As the Sechetary: General of the United 
Nations, an organization of a hundred 
and forty-seven member states --- 


He breaks off. Jenny has fainted dead away -—- 


The Starman inspects her for a moment with scientific 
curiosity, then he rises and picks up the greyish spheroids 
from the floor. When he has recovered them all he places 
them and the gun in a line on the breakfast bar --- 


As he does so, he catches sight of himself in a long, full- 
length mirror. He pauses, moves closer to the mirror. 


ANOTHER ANGLE 


as the Starman checks himself out. Skin. Eyes. Ears. 
Mouth. Teeth. Chest. Arms. Genitals. Legs. Knees. Feet. 


(CONTINUED) 
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CONTINUED: 


He tries his body, hopping from foot ‘to foot in a sort of 
clumsy dance that becomes more coordinated and graceful as 
we watch. 


ANOTHER ANGLE 

as the Starman pauses, slightly winded, he rests one hand on 
the top of the blender. The blender activates. He takes his 
hand away—it lapses into silence. Apparently he emanates 


the power to activate appliances. 


He now crosses to the microwave oven, picks up the connecting 


.cord—-which is not plugged in. The oven lights up. He drops 


the cord. The oven goes off. 


Now he crosses to the projector. What is this archaic device? 


As he touches it, the light goes on and the reel starts to turns: 


The home movies are thrown onto the screen. 


As the Starman drops his hand from the machine, the movies stop. 


He eS cil finds the on-switch and flicks it. 


ANOTHER ANGLE 


as the home movies come on again, we see and hear on the screen 
movies of Scott. As Jenny calls his name he turns and looks, 
waves. He wears a baseball cap on the back of his head. He 
also wears Chinos, loafers and a red-checked shirt. 


ON THE STARMAN 

He watches this last then looks over at one of the boxes and 
there sees the very same clothing—with the exception of the 
baseball ean: Now he looks back at the screen as --- 


We see, on the screen, a little sequence in which Jenny is 


. driving the souped-up Mustang expertly. As this comes on, 


the Starman looks over at Jenny. 


ANOTHER ANGLE | . : es 


As on the screen we see a short scene of Scott—again in the 
baseball cap which is apparently sort of a trademark—as he 
is plinking away with the automatic at a line-of beer cans 
set up on the porch railing. 
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ANOTHER ANGLE 


as the Starman watches the little target practice sequence 
then picks up the gun and aiming it toward the window, fires. 
Blam! A little round starred hole appears in the picture 
window. 


The Starman looks quickly over at Jenny. The noise of the 
discharge hasn't seemingly awakened her. 


ANOTHER ANGLE -: INCLUDING SCREEN 


As the target practice sequence has ended and Jenny is seen 
in the woods, trying to feed some baby animals—raccoons or 
squirrels or beavers. The mother animal is wary, snarling. 
Jenny is afraid but determined, saying "It's okay, mama—I'm 
not gonna hurt your babies. I mean you no harm—honest." 


The Starman watches for a moment then seems to lose interest | 
as helicopters are heard to thunder overhead. He crosses, 
turns off the projector, then pauses—thinking, looking around 
the room as he does so. 


He crosses back toward the window. Off beyond the hills the 
forest fire is building. As four more fire-fighting helicopters 
sweep across the lake toward the fire, the Starman crosses to 
the breakfast counter and picking up one of the seven spheroids, 
crosses out to the front porch with it and the gun. 


EXT. THE PORCH - NIGHT 


The Starman comes out onto the porch and crosses to the railing, 


puts down the gun. The Starman holds the spheroid in the palm 
of his hand. It starts to glow. , 


MOVE IN CLOSE to the surface of the spheroid. We see that the 
outer shell of the ball has combed markings of two or three 
sorts which seem to overlay one another, shifting and vibrating 
like the surfaces of three over-layed energy fields. 


14. 


ON THE STARMAN 


As we move in to an extreme closeup of his eye, then continue 
to <-- 


MOVE IN to his retina, we see the same holocaust energy field. 


MED. SHOT - THE STARMAN 


The Starman looks up. A wind blows his hair vertically upward. 
The skin stretches tight on his face. He is illuminated by the 
light from the spheroid, which is. now floating above his hand. 


We MOVE IN CLOSE to his eyes—no longer the energy field but 
_the retina of his eye. The aperature opens and closes and.. 
flutters, accompanied by a strange sacephony of sounds. Now 
we are --- 


CLOSE on the Starman's mouth as we see him speaking and hear 
the sounds. Then we --- 


MOVE IN to a CLOSE SHOT of his ear. The follicules of the inner 
ear vibrate and drum out a strange rhythm—the space beat—his 
‘communication with the Mother Ship. 


SUBTITLES 

Emergency transmission. Lander One 
to Mother Craft. Standard communica- 
tion inoperative. Observation craft. 
destroyed. Environment hostile. 

(then) © 
Do not undertake retrieval this area. 
Completed temporary endomorphic 
assimilation with genetically dupli- 
cated alien—achieved symbiotic 
transformation with host Body. alien 
male. 


ON JENNY 


as she begins to regain consciousness we see her begin to 
remember—-then reject her memory for a fraction of a moment 
before she hears something and looks off toward the porch—_ 


WHAT JENNY SEES 


Through the picture window we see that the Starman is standing 
on the porch naked, his hair flowing upward, the spheroid 
floating just above his outstretched hand, a light beam 
emanating from the spheroid, a strange beating sound coming. 
from somewhere inside him. He is a sight to see. 


(CONTINUED) 
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CONTINUED: 


SUBTITLES 
Rendezvous third day landing area. 
One. Emergency transmission concluded. 


The Starman releases the spheroid. It rises gracefully -- 
Slowly at first, then with increasing velocity, shooting right 
up into the air. 

ON JENNY 


Hyperventilating as she stealthily moves toward the bedroom. 
We follow her. She picks up her pants from the bedroom floor. 


' The car keys are in her pocket. 


JENNY 
(low) 
Jenny. Listen. Don't panic. Stay 
cool. Go with the flow, girl -- 
just go with the flow. 


Now, not bothering to put on her slacks but carrying them with 
cher, she climbs out the bedroom window. Drops to the ground --~ 


EXT. JENNY'S CABIN - NIGHT. 


We are close on Jenny as she runs along the side of the house. 
toward the carport at the rear ---. 


‘As she comes around the corner she stops and screams! 


THE STARMAN 


Looks at her for a beat, then imitates her scream, which makes 

Jenny scream again! As Starman finally grabs her, she is still 
screaming. Forest Service helicopters thump overhead, low, on 

their way to the fire. , 


JENNY 
Who are you? WHAT are you? What 
do you want? 
STARMAN ; 
We go -- : 


EXT. FIRE AREA - NIGHT 


We follow a Forest Service helicopter toward the fire as it 
continues to build. Chopper pilots are coming in -- making 
water drops -- 


ee ee 
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INT. CARPORT - NIGHT 


Jenny and the Starman are in the souped-up Mustang. Jenny 

is at the wheel. The Starman-—wearing chinos, the red checked 
shirt, loafers and a windbreaker—is sitting alongside of her, 
the pistol in his lap, watching every move she makes as she 
turns the key in the ignition switch, tries to start the car 
—kills it. 


STARMAN 
We must go. 


JENNY 
“The motor's cold, I --- 


“She breaks off, looks over at him. He is regarding her 


scientifically—as if she were a somewhat unappetizing kind 
of bug. A beat, then --- ; 


_ JENNY 
{to Starman) 
What's wrong? 
. {to herself) 
What's-wrong? I'll tell you what's, 
wrong—two downers and a jug of wine. 


She pinches her cheek, slaps herseif in the face as --- 


. JENNY 
Jenny. Dammit. Wake up. 


She is looking straight ahead. Now she slowly looks over 
toward the Starman, hoping he'll be gone. No such luck. 
He's still there. He gestures --- 


STARMAN 
We must go. Now. 


She flips the key again and tromping too heavily on the 
accelerator, floods the engine, killing it. Again, a look 
at the Starman. His hand drops to the automatic in his lap. 
Her confidence is gone as --- 


' JENNY 
‘I—I can't g-get it --- Scott...? 


The Starman eadcnes: over and touches—or nearly touches—the 
key in the ignition. The engine turns over-—-and over—and 
catches with a full-throated roar. She throws him a- look, 
grinds into gear and they're off down the access road --~ 


EXT. INTERSECTION - NIGHT 


"as the souped-up Mustang comes down the road to an intersection 


at the bottom of the hill where the access road to Jenny's 
A-frame meets the two-lane blacktop. The Mustang stops. 


(CONTINUED) 
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64 _ CONTINUED: 


C3 : 
Ld : 
a We move up close to the stopped car as Jenny looks over at the 
Starman. We see that she is managing a kind of icy surface 
calm but we sense that she's barely holding herself together. 
-A beat, then --~ 
STARMAN 
Why do you stop? a 
JENNY 
Which way? 
(gestures) 
Left? Right? 
As he looks at her, then—after a brief interior debate and 
with great reluctance—he reaches into the pocket of the wind- 
breaker that he is wearing and takes out one of the remaining 
spheroids. 
Jenny is watching as the Starman holds the spheroid in the palm 
of his hand. . Now, as earlier when he was on the front porch of 
the A-frame calling home, the grey ball begins to glow. * 
‘ | . * 
65 BIG HEAD - THE STARMAN 
wy, _ We see the reflection of the spheroid as it glows. | > 


66 THE STARMAN'S HANDS 


‘The spheroid quietly explodes outward --- 


67 INT. THE MUSTANG - NIGHT 


as Jenny watches in amazement, we see the explosion become a 
holographic image projected across the whole windshield. It 
appears to be an oblique aerial view of the North American 
Continent—more specifically the USA --- 


' The projected image takes a closer, more downward view of the 
terrain, giving a very clear satellite view of the si 
the Western desert area (meteor Crarer).s 


~- 
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ANOTHER ANGLE 


Jenny is benumbed, bemused, still not sure if she's awake or 
asleep. Now as the Starman points to a place on the frozen 
image --- 


STARMAN 
Here. 


JENNY 
You wanna be driven—to that place. 
Is that it? 


STARMAN 7 
Yes. That place. Wanna be driven. 
You know where that place is? 


JENNY 
(points) 
Well—if that's Baja California— 
and up there's Salt Lake—what you're 
pointing to is like—Arizona maybe. -° 


STARMAN 
Wanna be driven. Arizona-maybe. 


She reaches across the seat and touches him lightly on the 
thigh. She seems a little surprised and disconcerted to find 
him solid flesh. He gestures—in an imitation of one of 
Scott's gestures from the home movie --- 


STARMAN 
Now --- 


As Jenny shifts into gear she mutters to herself --- 


JENNY, 
If this isn't a dream I'm in big 
trouble --- 


As she takes a right down the two-lane blacktop, we --- 


DISSOLVE TO: 


EXT. WISCONSIN ROAD AND LAKE - DAWN . ; ‘ 

We are in a WIDE ANGLE revealing the Mustang as it comes down 
a lakeside road—a ribbon of dawn -etched ogatnee the ony £0 
the east. 


A flock of geese is taking off from the glassy surface of the 
lake. We now follow them up and pick up a big US Army S-61 
helicopter thrashing along about fifty feet above the tops of 
the tall trees. 


CUT TO: 
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INT. S-61 COCKPIT AND COMMUNICATIONS COMPARTMENT - DAWN 


The Pilot turns to a young black Radioman, Lemon, who sits at 
his radio directly behind the flight deck. 


PILOT 
Ten minutes. 


Lemon gets up and moves back through the communications 
compartment. Shermin half dozes quietly as Lemon comes up and 
shakes him. 


LEMON | : : 
About that time, Mister Shermin --- 


SHERMIN 
, (comes awake) 
Oh. Okay. < ° 


Lemon offers Shermin a thermos and a cup --- 


LEMON 
Coffee? , 


Shermin takes the thermos and cup and pours: 


SHERMIN 
Thanks-- 
{indicates radio) 
Say listen, Sergeant -- can you get 
the police bands on that thing? 


LEMON 
No problem. Why? 
SHERMIN 
I'm interested in anything really 
freaky -- you know? Weird. Far out. 
LEMON 


I know a lady you'd like. 


CUT 10%. 


“EXT. WISCONSIN SKIES - DAY | 


As the S-6l1 comes closer to the impact area, -we see that the 
fire is out. Smoke rises from the blackened trees. 


* 


REV. 2/14/84 
20. 


73 INT. THE S-61 HELICOPTER - DAY. 


We are in the communications compartment as Shermin is now in 
nas decontamination suit--except for the pe sme 


Lemon is listening to radio tvateiedsenecaia looks down out of 
the side window --- 


74 HELICOPTER SHOT - IMPACT AREA 


For the first time we see the area of devastation caused by the 
“‘Meteoroid. We see the blackened, smouldering swath cut by the 
object's flaming descent. Trees around the edge of the small 
meadow are flattened and denuded, like so many twisted and 
blackened jackstraws laid out ina spoke-like pattern of raw 
destruction, in the center of which is the churned earth of 

the impact crater. 


One Huey helicopter and two smaller Bell Jetrangers sit in the 
small meadow. In and around the crater, working with Geiger 
counters and wearing anti-radiation gear, is an Air Force team. 
A couple of them’'can be seen working on top of the meteoroid 
itself. A few civilian scientists and engineers are nearby. 


75 EXT. THE IMPACT AREA - DAY 


As the chopper sets down, Major Bell comes out of the crater. 
He wears a decontamination suit, carries a helmet under his arm. 


We move up as Shermin, also carrying a contamination helmet, 
jumps down out of the chopper and crosses up to the Major. 


. BELL 
I'm Major Bell --- 
, SHERMIN 
Mark Shermin. 
(then) 
Is it clean? 
BELL 
No radioactivity—no reading on 
bacteria. — 
(then) 
You're attached to National Security? 
SHERMIN 
Not very. 
‘g * (then) 
ne. I just work for them. On loan. | Like 


a library book. Actually I'm with 
SETI. Search for Extraterrestrial 
Intelligence. 


(CONTINUED) 
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CONTINUED: 


BELL 
So they're sending you guys out on 
meteorites now, huh? 


SHERMIN 
Only if they change course. 


BELL . 
Change course? Can they do that? 


SHERMIN 
This one did. So they tell me. ‘Twice. 
Or else some air-head at NORAD misread 
a glitch on his monitor. It also came 
down slower than sub orbital speed, so 
they decided to fire some missiles at it. 


ANOTHER ANGLE 


They have reached the lip of the crater. Below them, in the 
bottom of the crater, is the exposed meteoroid,. blackened and 


pitted and about the size of an automobile. 


On top of it are a couple of airman with a complex, circular 
drill. As Shermin and Bell start down, the airmen begin to 
drill. Shermin can't believe this. 


SHERMIN 
(angrily) 
What the hell are they doing? 
BELL 
Trying to get a core sample. 
_ SHERMIN 
No one authorized that. 
BELL 
_ Well the damn. thing sounded hollow 
to me --- 
SHERMIN 


There's no such thing as_a hollow --- - 


- As they come closer to the blackened meteoroid, the sound of 


the drill is rising to a nerve-wracking pitch. Then all of a 
sudden the drill breaks through the hard shell of the meteoroid 
with an earsplitting HISS and a thin jet of vapor shoots 
Straight up into the air. 


+ 


4 


78 


78A 


79 


79A 


79B 


79C 


eT a ee EN ie fe eee ee Og Ve ae ee See Mon See, GN, Te, Pe ig Crean are PAS) gene eC ey ee ge OD Mt eee ma ee ge ee nt eae he Powe Pee Sa oe 


2/14/84 , < 22 


CONTINUED: 


BELL 
You were about to say? 


SHERMIN 
Jesus H. Christ --- 


A couple drops of rain splatter down. And then suddenly, out of 
nowhere, the sky opens up and a torrential downpour hits the area. 


_ SHERMIN 
‘Let's get this thing out of here. 


CUT TO: 


EXT. EASTERN VILLAGE (SWANEE) - DAY 


The Mustang moves through a small, sleepy village. 


INT. MUSTANG 


It is early morning. Jenny is at the wheel. On the radio music 
is playing softly. The Starman sits alongside her. Her attitudé’ 
is tense, chary. Now, suddenly, raindrops start to sprinkle the 
windshield. 


The Starman reacts to the rain. Jenny automatically turns on the 
windshield wipers, and the Starman reacts to this. 


ANGLE THRU WINDSHIELD 


- fhe road ahead becomes clearer and we see that we are coming to 


a small crossroads with one stoplight that is working. The light 
is green -- now it turns yellow. 


INT. MUSTANG 


The Starman sees the yellow light, and watches as Jenny steps on 
the gas, trying to beat it -- going . like hell through the 

empty little village. 

HIGH ANGLE - STOPLIGHT AND MUSTANG 

The light turns red SUES before Jenny hits the intersection. She 
booms through. 


EXT. ROAD WITH TREES - DAY 


A beat and the MuSrang s out of the village and back in the tall 
trees. 


+ FF He OF 


X1 


ANOTHER ANGLE 


The Starman is watching her—studying her moves as she drives. 
As she glances over at him nervously, the music on the radio 


stops and we hear the sound of a rooster crowing, then: 


Jenny has slowly turned as she drives, and is looking at 


RADIO VOICE 

Up and at ‘em folks—this is Station 
WDUL, Duluth, Wisconsin, bringing you 
the Six A.M. news— 

(then) 
No folks-—~all of you who saw that flash 
in the sky last night—it wasn't the 
end of the world and it wasn't a burning 
airliner. Nossir. 


Starman with a different expression on her face as --- 


Jenny——-suddenly not wanting to hear any more—reaches forward 
and switches off the radio. As she does so, she almost drives 
- off the road. 


again --- 


ANNOUNCER'S VOICE 
(continuing) 

Nope. According to the AP wire—one 
of the biggest meteors to strike the 
planet Earth in the past eighty years 
hit last night near Ashland, not far 
from Chequamegon Bay. So you folks 
who called in to say that you saw a 
flying saucer land over there --- 


She recovers just in time. Looks over at him. 


JENNY 

That's about you, isn't it? You 
really are some kind of Martian or 
something, aren't you? 

(then) 
What do you want here? What are 
you doing? Where did you learn to 
speak English? . 


As the Starman looks at her we see a car approaching up the 
rain slick highway. Now finally in a credible imitation of 
Mick Jagger, he sings --- 


ANOTHER ANGLE 


STARMAN : 
"I can't get no~-satis - fac - 
shun ---"— 


At this point the cars are about to pass and Jenny is at the 
end of her tether. : : 


(CONTINUED) 
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CONTINUED: 
| JENNY 
That does it. 
So saying, Jenny closes her eyes, hits the brakes violently 
and slams the wheel left, sending the Mustang skidding across 


the center line toward the approaching car. The Starman, 
surprised by the quick braking, has slammed forward into the 


_ dashboard --- 


82 


83 


84 


85 


86 


EXT. ROAD = DAY 


‘The van brodies as its driver also slams on the brakes and 


cramps his wheel left. The cars slide toward each other 
Sideways. They kiss, pass, clipping right rear fenders. The 
taillights on the van shatter. 


FEATURING THE VAN 


as the driver of the van—Brad Heinmuller, about 28—piles out 
angrily. We see that he is carrying a lug wrench like a club. 
He looks at his rear fender and taillight, then shouts down 
toward the Mustang --- , 


BRAD 


You crazy sons of bitches—what's — 
the matter with you? 


FEATURING THE MUSTANG 
The Starman has been momentarily dazed as he was thrown forward 
against the dash. He blinks his eyes and turns to see Jenny 
trying to scramble out the door. He grabs at her. The gun, 
forgotten, has slid to the floor. 

JENNY 

Help! Help me! 

ON BRAD 
Moving purposefully toward the Mustang, hefting the lug wrench | 
menacingly. He stops as --- 
FEATURING THE STARMAN AND JENNY 
as the door to the Mustang bursts open and Jenny and the 
Starman scramble out. As they struggle they both see Brad 


simultaneously, -then, together --- 


(CONTINUED) 
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| JENNY §=  — ~ STARMAN 
| Help me! Please! I send greetings! 


Brad has paused. A new element has entered the equasion. A 
nubile female, and not bad. But he is still wary as --- 


BRAD 
What the hell's going on here? 


; 7 JENNY . | i 
' I'm being kidnapped! © : 


STARMAN 
Greetings! 


Brad raises the lug wrench over his head menacingly and i 
advances on the Starman --- : 


- BRAD 
Let her go, pal, or I'll give you 
greetings— 


87 ANOTHER ANGLE 


ae as Brad comes for the Starman who reaches into the pocket of 
his windbreaker and brings out one of the grey balis. He holds 

it in his clenched hand, which he holds straight out in the 

eo direction of the lug wrench that Brad is brandishing over head. 

: Now, as Brad takes another step --- 


i BRAD 
ie ' All right Buddy, you asked for it! 


At this, the Starman clenches his fist, breaking the energy 
ball as if it were a robin's egg. We hear a crackle of energy 
like the sound of a short circuit and the Starman's balled 
fist seems to change color as an intense glow of energy shows 
translucent through his fist. 


88 ANOTHER ANGLE 


As Brad takes the third step toward the Starman and Jenny, 
suddenly the wrench in Brad's hand glows cherry red. As Brad 
drops it --- 


' BRAD 
Ouch! 


\ At this point a big pine tree on the far side of the road—and 
A in a direct line with the Starman and Brad—catches fire and 
explodes into a mass of flame --- 
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ANOTHER ANGLE 


as Brad looks from his hand to the roaring inferno behind him 
to the lug wrench in the road. The wrench is dissolving into 
little balls of metal which sizzle and vanish like spit on a 
hot stove --~ 


ANOTHER aNGES 


Brad's eyes pop, his mouth drops open and he turns and runs 
like hell for his van, gets in and drives off madly. The 
Starman hauls Jenny to her feet. She is frightened and awed --~ 


JENNY 
What did you do? 
-(then) : : 
How did you do that? Those Vette = 
grey jobs? * 


The Starman's expression is implacable as he shoves her toward 
the Mustang. 


INT. THE MUSTANG - DAY 


as Jenny and the Starman get into the Mustang, he picks up the 
gun from the floor of the car. He tucks it into the waistband 
of his trousers, then again gestures— let! s go. As Jenny 
starts the car --- 


JENNY 
(placatingly) 
Okay. Okay. 
STARMAN 
Define okay. 
JENNY 


Okay means all right. You win— 
we'll do it your way— 


As the Starman turns his attention to the front, the placating 


smile leaves Jenny's face and she mutters something that sounds 


like: "In a pig’s ass." As she shifts into drive and they 


~~ 


‘Start off -- ; ; é 


CUT TO: 


EXT. IMPACT AREA - DAY 


A mammoth skycrane helicopter hovers above the crater, dangling 
a line down to a complex rig around the meteoroid, slowly lifting 


it up into the air. Shermin crosses to the 5-61 helicopter. * 
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INT. S-61 COMMUNICATIONS COMPARTMENT 


- DAY 


2%. 


“We are angled through the door on Shermin as he approaches and 


hoists himself into the chopper. In the background we can see 
the meteoroid rising into the air on the skycrane's line. 
at the console of the computer keyboard, punches in an entry 


code, as Shermin comes up to him. 


LEMON 


. (into radio-telephone) 
Communications Central, 
Visitor, Chequamegon Sighting. 


Mister Shermin for you 
(to Shermin) 
The Director's on the 


line. — 


this is Project 


I have 


INTERCUT/INT. NATIONAL SECURITY HEADQUARTERS - DAY 


George Fox is in his office in Fort Meade, Maryland, at his 


Lemon, 


desk, holding a telephone. He is the Director of the National 


Security Agency. 


FOX 
Are we on scramble? 
(then) 


All right, Shermin, what is it? 


' SHERMIN 


I'm not entirely sure yet. 


FOX 
Not entirely sure? 


SHERMIN 


I mean, I'd rather not speculate 
“until I've had a chance to examine 

it fully. But I'll tell you this: 

One, it's not iron or nickle or any 


kind of stony matter; 
1t*s hollow :+-= 


. FOX 
How do you know that? 


SHERMIN 


and Two, 


They drilled a little hole in it. 


FOX 


What you're telling me is that my 
first instinct was right—it's Soviet 


Space garbage --- 


(CONTINUED) 
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New SHERMIN 
No Sir. I don't think so. I'11 know 
more in a few hours. We're moving it 
out of here now. I'm getting a lab 
set up in Madison. 


George Fox presses a button on his desk --- 


FOX 

Stand by, Shermin— 

(into intercom) 
Brayton? In here, please. 

(back to Shermin) 
Let me make sure I understand exactly 
what you're telling me, Shermin. This 
mMeteor—~the Chequamegon sighting, 
appears to be hollow— 


SHERMIN 
Not ‘appears to be'—IS hollow. 
(beat) 
I think the balloon's just gone up, 


sir. 


As Brayton, the Assistant we met earlier, enters --- 


FOX 

Okay. That's an automatic Affirmative 
204 which puts the Country on a Stage 
One alert. You understand that? 


SHERMIN 
Yes Sir. 


FOX 
All right, then. Keep me informed— - 


As Fox hangs up and turns to Brayton— 


FOX 
Either Shermin's brain has collapsed 
in on itself, or.we've got a possible 
204 Affirmative— 

(then) 4 

Better upgrade the SAC alert to-Stage 
Two--cancel my day and get me some 
transportation. 


--CUT TO: 
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EXT. A HIGHWAY - DAY 
The Mustang is moving south through farm country. They pass 
dairy farms, so on. 


INT. MUSTANG - DAY 


Jenny is driving. The Starman is looking around—taking 
everything in. The Forty-five is in his lap. Jenny looks . 
over at him from time to time. Now finally: 


pies JENNY _ 
Do you have to keep that thing in 
your lap like that? 


He looks over at her --- 


JENNY 
(indicates gun) 
Those things—guns—make me a little 
bit jumpy --- 


STARMAN 
Define little-bit-jumpy ---. 


JENNY 
Well, a little bit's like—- 
(holds up thumb and 
forefinger) 
That's a little bit. And jumpy's 
like nervous—afraid. 


STARMAN 
Afraid—yes. - 


JENNY 
You know that word? Afraid? 


STARMAN 
‘Yes. 


JENNY 
How much English do you understand? 


STARMAN 
I understand greetings in fifty-four 
planet earth languages. I understand 
English language—little bit. 


The Starman has popped open the door to the glove compartment 
which is full of interesting junk. He puts the gun on the 
seat to his right and out of Jenny's reach and starts 
rummaging. As he does so --— 


(CONTINUED) 
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CONTINUED: 
JENNY - - 
Nothing much in there. Only a lot 
of— 
(then) 


That's my wallet. 


The Starman has found Jenny's wallet and has opened it to the 
little plastic package that holds her driver's license. He 
checks her picture and her name: JENNY HAYDEN. As he does 
SO -~~ 


JENNY 

(continues) 
That's my driver's license. And 
that's me~—my name—Jenny Hayden. 


As the Starman throws her a flat glance and continues rummaging 
in the glove compartment, Jenny turns her attention back to the 
road as --- 


JENNY 
What do you want anyway? 
STARMAN 
I want to go Arizona-maybe. 
JENNY 
What I meant was—why did you come 
here? 
STARMAN 


I come—to see inhabitants of 
planet Earth. 


JENNY 
You mean you're like—sort of an 
explorer? Looking around --- 


uv 


STARMAN 
Looking around. Yes. 


. The Starman has found Scott's baseball cap in the glove 


compartment. Jenny's eyes are glued to the road as --- 


JENNY ; 
I see. And—ah—when you go back 
up there, will you be taking any— 
ah— 
(turns to him, then) 
Oh my God --- 
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ANOTHER ANGLE 


The Starman has put Scott's baseball cap on and is grimacing 
at her in what he apparently believes to be an imitation of 
Scott's smile. She looks at him stunned—almost drives the 
car off the road. As she fights the wheel, brings fe Mustang 
back off the shoulder --- 


STARMAN 
(pleased with himself) 
I look like—Scott?.- 


_Jenny has regained control of the car and herself. She glances 


over ‘again from the corner of her eye --- 


JENNY 

Yeah—you do-——-I guess --- 

(another glance) - 
At first anyway. But not really. 
‘Your nose is different cause he broke 
his twice and there's something else 
-~I dunno—something spooky about ; 
your eyes --- 


STARMAN 
Define spooky --- 


JENNY 
Spooky is what you are—YOU'RE 
spooky. . 
(then) 


I saw you in there on the floor, 

you know. Flopping around. Growing. 
(then) 

Could you have made yourself into 

anything you wanted? Like a dog or 

a bird or something? 


The Starman nods --- 


JENNY 
Then why that? Why do you want to 
look like Scott --- ? 

STARMAN 


I want to look like Scott so you do . 
not be—little-bit jumpy. 


She just looks over at him. 


-CUT TO: 
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EXT. /INT. MASSIVE HANGAR - DAY 


The S-61 helicopter lands and Shermin emerges, walking quickly * 
into a huge aircraft hangar. We move with him. Soldier 
technicians scurry about, moving in heavy equipment. In the 
center of the massive hangar is the meteoroid, surrounded by 

banks of sophisticated electronic equipment. Two technicians 

and Major Bell are working on top of the meteoroid. 


They have drilled a V-shaped flange in the top of the thing and 
are now trying to pry the flange back by use of a large 
hydraulic jack of some kind --- : 


ANOTHER ANGLE 


as Lemon crosses over from the S-65 outside with a sheet of 
paper in his hand --- 


LEMON 
Oh, Mister Shermin—about those 
police calls, you DID say any- 
thing weird? 


- _ SHERMIN 
Got something? 


LEMON 
Just picked up one from Ashland. 
Happened sometime this morning. 
A guy named Heinmuller had a 


collision with .a. hopped-up orange * 
and black Seventy-seven Mustang— , x 
(then) 


The gal who was driving claimed she 
was being kidnapped. But when this 
Heinmuller went to help her, the guy. 
who was with her—the kidnapper— 
yelled, 'Greetings' and melted his 
lug wrench. 


, SHERMIN 
Yelled pega assy and melted his 
lug wrench? 


LEMON : 
Weird you want, weird you get -=- 
SHERMIN 
How do you melt somebody's lug wrench? 
: LEMON 
I just copy ‘em down-—-I don't explain 


tem. 


(CONTINUED) | 
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CONTINUED: 
‘SHERMIN . 
I don't suppose anybody got a license 
number. 
LEMON 


Wisconsin Plates PXV 237. I'm 
checking the owner thru the DMV. 


He breaks off. From the top of the meteoroid we hear a 
metallic CRACK. 

ANOTHER ANGLE 

The jack has bent back the flange on the top of the meteoroid 
until the flange cracked along its base. Now there is a 
triangular opening measuring perhaps a yard at each leg leading 
into the body of the meteoroid --- 

Shermin hurries across the hangar, climbs onto the top of the 
meteoroid, looks into the hole on top. 


INT. METEOROID - DAY 


As Shermin lowers himself into the hollow center of the meteoroid 


and looks around, we pan with his look. A dozen of what appear 
to be various and arcane instruments are fixed in the crystaline 
bulkheads of what appears to be a sophisticated monitoring 


‘Station of some kind. 


BELL 
What the hell is it? 


Shermin picks up and inspects’a sort of box that opens to the 
touch. On the inside are seven round indentations where seven 
small spheroids have been carried. 


He hands the box up to Bell. Beneath the box we see the gold 
anodized disk labelled "Sounds of Earth." As he picks it up --- 


BELL 
What's that thing? 


SHERMIN 
Sort of an invitation, Major. Do you 
remember that package we sent up with 
the Voyager probes? There was a gold 
anodized disk—about a hundred pictures 
of Earth encoded on’ the audio spectrum 
—greetings from Earth in fifty~four 
different languages—complete with a 
nice little speech from Kurt Waldheim 
to whom it may concern—come see us 
sometime --- 


CUT TO: 


34. 


102 INT. MUSTANG - DAY 


a 
eee : Jenny is driving -- beginning to look a little bit tired. 
Starman sits next to her. They pass a small church. 
STARMAN 
{indicates church) 
What is that place? 
JENNY 
That's a church. 
STARMAN 
‘Who lives there? 
JENNY 
J a God. | 
Now they pass a large billboard, featuring a picture of a radio 
and television Evangelist: "THE REVEREND JACK," then "TUNE IN 
: * TO GOD." 
STARMAN 
(indicates billboard) 
That is God? 
ie JENNY 
= No, he just thinks he eae 
STARMAN 
Who is God? 
JENNY 


Some people believe that God created 
everything, the earth, the moon, the 
stars, the universe. That he's our 

father and that he.cares about what 

happens to us all. 


STARMAN 
You believe this? 


“JENNY 
I. don't know. I did once... 


'Now they pass another billboard: "SUNNYDALE MEAT PACKERS." 


STARMAN - 
What is meat-packer? 


JENNY aie 
I'll tell you about it later. 
“(she glances at the 
' gas gauge) 
We're going to need gas --- 


ae E 
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CONTINUED: 


STARMAN 


. Gas. 


JENNY 
For the car. Gas. Fuel. Energy. 
{steps on gas) 
I step on the gas, the car goes. 
' (foot on pedal) 
I take my foot off gas pedal—the 


car stops. Understand? 


STARMAN : 
No. I do not understand. How can 
car be out of energy so soon? 


JENNY i 
Check with Standard Oil. I'm just 
telling you—-this is the gas gauge— 
(indicates) 
When this needle gets to "E" that's 
empty. No gas. The car stops. 
Period. 


' STARMAN 
Okay. Get gas. 


CUT TO: 


EXT. JENNY'S LAKESIDE CABIN ~ DAY 


We are on a sign reading: "FOR SALE—GILMAN REALTORS— 


ASHLAND." We pull back and pan to the lakeside road as 
Shermin comes toward us in a government car. 


He slows, approaching the cabin then seeing the number on 
the mailbox and the name, 'Hayden,' pulls into the driveway 


stopping beside another car. 


DOOR TO CABIN 


34A. 


as Mrs. Gilman, the Real Estate Lady, comes out onto the porch 


with a broom in her hand, 


has alighted from the sedan --- 


(CONTINUED) 
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. 104 CONTINUED: 


pet 


MRS. GILMAN 
Hi there—I'm Mrs. Gilman. Come 
right on in --- 


105 INT. JENNY'S LIVING ROOM - DAY 


As Shermin enters, looks around, we see that Mrs. Gilman has 


been busy straightening up the place. Now as Mrs. Gilman 
follows Shermin in: 


MRS. GILMAN 
Excuse the mess. Jenny promised me 
she'd clean it up, the poor thing, 
but— 
(looks around) 
Makes a lovely hideaway for a bachelor. 
Do you fish, Mister ah --- ? 


Shermin is now looking around the room --- 


; ' SHERMIN 
Jenny? That's Jennifer Hayden? 


MRS. GILMAN 
That's right. She's very anxious to 
get rid of this place. Two thousand 
down and she'd be willing to— 
(breaks off) 


Shermin sees a picture of Jenny and Scott in a frame—it's a 
color photograph of them in the snow someplace, blown up to 
8 x 10 and framed. As he crosses and picks it up --- 


SHERMIN 
This is her? 


MRS. GILMAN 
Yes. Why? Is— 

(then) : 
You ARE about the house, aren't you? 
I -=-- 


Mrs. Gilman breaks off as at this point we hear acar coming 
fast. It turns in the driveway and slams to a skidding stop 
in the gravel. Doors open and slam shut. As we hear heavy 
footsteps coming up to the porch. She looks out the window, 
then turns back to Shermin. 


MRS. GILMAN 
Something is wrong. Who are you? 
You're not about the house --- 


(CONTINUED) 
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At this point the door bursts open and Chief Svarland of the 
Ashland Police Department enters followed: by the van driver 
we saw earlier—Brad Heinmuller --- 


CHIEF SVARLAND 
Howdy. Gretch— : 
{to Shermin) 
You're the Government fella? Shermin 
was it? . 


SHERMIN : 
Right. Mark Shermin. Thanks for 
coming out there ---. 


MRS. GILMAN 
Has something happened to Jenny? 


. CHIEF SVARLAND 
That's what we're trying to find out --- 
(thumbs to Brad) 
She told this fella she was bein' 
kidnapped. 
(to Shermin) 
Just put an All Points Bulletin out. 


ANOTHER ANGLE - ON SHERMIN 


As a look of alarm crosses his face --- 


SHERMIN 


“An All Points Bulletin? 


CHIEF SVARLAND 
Tri-state. We'll nail ‘im. 
(then) 
This here's Brad Heinmuller— fella 
who made the REPOETs, 


-MRS. GILMAN 
Kidnapping! I knew it. I knew some- 
thing was wrong when I got here this 
morning. Car gone, door unlocked and 
that bullet hole in the window --- 


CHIEF 
Bullet hole? "i 


MRS. GILMAN 
Right here --- 


She crosses and indicates the builet hole. As the Chief 
and Shermin move to inspect it --- : 


(CONTINUED) 
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ANOTHER ANGLE 


Sie 


BRAD | 
Look, Chief, I've got a door to 
hang in Ashland ~-- 


as Shermin turns and crosses back to Brad --~ 


SHERMIN 
Sorry, Mister Heinmuller—appreciate 
your cooperation. All I wanted to 
know— , 
(shows him picture) 
Are you positive this is the young 
lady you saw this morning? 


BRAD 
(looks, then) 
Yep, that's her. Hey! This here's 


the guy who was with her. 


SHERMIN 

What? 
BRAD 

I say this here fella's the one I 

saw out there with her. 


MRS. GILMAN 
(crosses up) 
Well, I don't know what's going on 
around here but one thing's sure— 
nobody saw that man this morning. 
(then) 


- That's Jenny's husband, Scott Hayden. 


He was killed last April. 


CUT TO: 


EXT. US HIGHWAY - DAY 


As the Mustang approaches a gas station, Jenny indicates --- 


JENNY 


We're coming to a ge station— 
okay? 
STARMAN 

Okay. 


(CONTINUED) 
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The Starman reaches under the seat and brings out the gun which 
he places in his lap. 


JENNY 
Listen. No. Wrong. Bad. Listen. 
If the guy sees that in your lap he's 
liable to -- get a little excited or 
something. You don't want him to --- 


She breaks off as he places the gun in the waistband of his 
trousers -- as he has seen Scott do in the home movies. Now 
Jenny slows and pulls into the gas station. ~ 


JENNY 
And listen. Gas is very explosive. 
How do I say this? Gas goes BOOM. 
You know? 
(indicates the pocket 
of his windbreaker) 
Be careful with those grey jobs. 


‘ STARMAN . 
I understand. 


JENNY 
Good, because being blown all over the 
State of Minnesota doesn't fit in with 
my plans. 
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EXT. SERVICE STATION - DAY 


As Jenny and the Starman drive in, the Service Station 
Attendant is completing his transaction with another customer. 


As the Starman watches, the Customer grins and gives the 
‘thumbs-up’ sign --- 


CUSTOMER 
Take it easy! 


ATTENDANT 
(repeats gesture) 
Take it easy. 


As he crosses to Mustang --- 


JENNY 
Fill'er—unleaded. 

STARMAN 
Gas. 

ATTENDANT 
Gotcha! 


As the Attendant disappears, crossing off to the gas pump, 
Jenny shoots the Starman a look then opens the door and starts 
out. The Starman stops her with a look, then reaching under 
his jacket, he shows her the gun. 


JENNY 

Yeah. Okay. I know. 

(then) 
I'm going to the Ladies Room. The 
restroom. It's a~mwhen a person— 

(then) 
Oh to hell with it—figure it out 
for yourself. 


Jenny starts off toward the back of the station. The Starman 
gets out after her then pauses, standing in the bright sun- 
light, blinking. Something is bothering him. 


Now he takes off the billed baseball cap, studies it for a 
moment then puts it on his head squarely—with the bill 
shading his eyes. Now he starts after Jenny --- 


EXT. BACK OF STATION - DAY 


as Jenny comes around the corner and up to the Ladies Room 
and enters, the Starman has appeared behind her. Now, as he 
starts to follow her through the door, right on her heels, 
she turns, pointing to the sign on the door. The sign not 
only reads, 'Ladies' but also has a little stick figure of a 
girl. Jenny points to it. \ 
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' JENNY 
Ladies. Me. Understand? 


She points to another door which has the word 'MEN' on it, 
with a similar drawing of a male figure. 
JENNY 
Men. You. Okay? 


ANOTHER ANGLE 


as the Starman assimilates this, Jenny enters the Ladies Room 
and we can hear the lock click. Now as the Starman waits at 
the door to the Ladies Room, we see that a'truck has stopped 
in the station. The Trucker, a young macho type, hops down 
out of the cab. He crosses up to where the Starman is standing, 
his back to the Ladies Room door. 


* TRUCKER 
Can't get her out, hey? 
: STARMAN 
Gas. 
TRUCKER 


I know how she feels. 


INT. MEN'S ROOM (SERVICE STATION) -. DAY 


as the Trucker enters the Men's room and closing the door, 
crosses to the wall urinal. He looks over his shoulder as the 
Starman stands there looking in curiously. The Starman forces 


_ what he thinks is a smile.. The Trucker misunderstands ---_ 


TRUCKER 
, (muttering) 
' Ever' goddam place you go --- 


The Trucker finishes, zips up and crosses out past the Starman. 
As he does so the Starman steps aside, pins the grin-like 
grimace onto his face and makes the thumbs-up gesture. 


STARMAN 
Take it easy. 


The Trucker turns back-—apes the Starman's grimace—and flips 
him 'the bird.' As he does so --- 


- TRUCKER 
Up yours. : 
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As the Trucker moves off we hold on the Starman who is storing 
this little social amenity away for further reflection. First 
he makes the 'thumbs up' sign and mutters "Take it easy" -- 
then he does 'the bird’ and mutters "Up yours." Then he nods, 
Satisfied that he’s got it. 


INT. LADIES ROOM - DAY 


Jenny screws the cap on her nail polish bottle. She throws a 
harried glance into the mirror, groans at what she sees, 


splashes some water on her face, and starts out, then stops as 


she sees the Starman who fills the doorway. 


JENNY 
Oh. Hi. Come on, let's go. Nothing 
of interest in here. Let's go. 


The Starman moves in through the doorway and Jenny's eyes go 
wide -- her face goes pale. Now we see a paper towel stuck on 
the mirror with nail polish. On the towel -- also in nail 
polish -- we see the words: "KIDNAPPED. GOING W. ON 169. 


.ORANGE MUSTANG LIC. PXV 237. HELP." 


The Starman looks directly at the message, then past it, then 
exits. With a sigh of relief, Jenny follows. 


EXT. GAS STATION - DAY 


The Attendant is filling out the purchase slip. Jenny stands 
nearby, waiting to sign. The Starman appears -- watching this 


@arth custom. As the Attendant gives the slip to Jenny to 


sign, Starman moves around to the rear of the Mustang and 
bends down to the license plate. We move in on PXV 237. 
INT. MUSTANG - DAY 


As they leave the gas station and move through a small town, 
Jenny has relaxed a little -- it's just a matter of time until 


‘somebody finds her message in the ladies room. She hums a bit 


of "Blue Skies," then singing to herself --- 


JENNY 
"Blue days... all of them gone... 
nothin’ but blue skies from now on' --- 


| STARMAN 
Kidnapped. 


JENNY — 
What? 
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CONTINUED: 

Jenny turns to him as the Starman pulls the folded paper towel 
from his pocket and flips it open, pointing to the word 'kid- 
napped' printed in red nail polish. Now: 


STARMAN 
What is kidnapped? 


As Jenny's temper goes, she slams on the brakes. 


EXT. SMALL TOWN - DAY 


'The Mustang skids to a stop in the center of the small town. 


INT. MUSTANG - DAY 
Jenny turns to the Starman. 


JENNY 

(angrily) 
You wanna know what kidnapped is? 
Okay, I'll tell you. It's being 
dragged out of your house in the 
middle of the night frightened half 
out of your mind, being forced to 
drive all night with some whatever 
you are, holding a gun on you, and 
not knowing what's gonna happen to me 
when and if we get where we're going, 
so if you're gonna shoot, go ahead, 
cause I'd rather be shot right now 
than go on being scared to death! 
Go on -- get it over with! 


As Jenny waits tensely, the Starman ejects the clip from the 


automatic and drops it into her lap. Jenny opens one eye, 


‘looks down at the clip. 


STARMAN 
I mean you no harm, Jennyhayden --- 


As Jenny looks over at the Starman, suddenly she is crying. 
He reaches out a comforting hand to touch her. , 


EXT. SMALL TOWN (BELL BUCKLE) - DAY 
as the Mustang moves through, back into farm country. 
INT. MUSTANG - DAY 


We are on the Starman. He is driving. The car radio is playing 


music. The music stops -- an annoying commercial comes on. The 


Starman switches stations. Punk rock. He switches stations 
again. Frank Sinatra singing 'New York, New York' (or Roger 
Miller singing 'King of the Road'). The Starman listens a 
moment, the switches the radio off. He then begins to sing a 
good imitation of Frank Sinatra (Roger Miller). 


is _ (CONTINUED) 
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CONTINUED: 


STARMAN 
"Start spreading the news -- I'm 
leaving today -- Gonna make a brand 
new start of it -- In old New York -- 
These little town blues -- Are melting 
away'... 


We have pulled back to include Jenny, curled asleep on the 
passenger side of the front seat. As the singing continues, 
Jenny comes awake. She glances over at the Starman. The 
Starman, feeling watched, breaks off, then looks over at Jenny. 
She is watching him gravely. 


STARMAN 
I am sorry --- I did awaken you --- 
JENNY 
(grumpily) 


Do they sing a lot where you live? 


STARMAN 
Yes. We sing. \ 


_ JENNY 
Do you ever get hungry? 


The Starman looks at her. 


_. JENNY 
Empty. Here. 
(indicates) 
Like a car needs gas. 


STARMAN 
Yes. This body has a terrible emptiness. 
This is called hungry? 


JENNY 
' Yes. And when people get hungry, 
we have to eat. Food. 


STARMAN 
Eat. Yes. We must do that. We will 
stop at food station. You have hungry 
too? 
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JENNY 
I'm starving to death. I haven't 
had anything to eat since—MY GOD! 
LOOK CUT! 


This last as the Starman is approaching an intersection with 
a signal. The light has turned from green to yellow and 
instead of slowing, the Starman has accelerated and is going 
like a bat out of hell for the crossing -~- 


JENNY 
WHAT ARE YOU DOING! 
ANOTHER ANGLE 
aS a great big sixteen-wheel truck is approaching from a 
crossroad at a right angle to the Mustang—coming much too 
fast to stop in time. The truck.and the Mustang are on 
collision course. The truck's air horn BLASTS! 


ANOTHER ANGLE - THE CROSSROAD 


as the truck slides, jack-knifing and the Mustang just manages 
to squeak past as the Starman cramps the wheel spinning in a 


‘three hundred and sixty degree skid on the rain slick pavement ---_ 


NES MUSTANG ~ DAY 


as.the Mustang comes out of its three hundred and siney 
heading the right way down the highway. The motor is stalled. 


‘Jenny looks back. 


Behind them horns are henking-—= cars are crashing into the jack- 
knifed truck. 


Jenny looks back at the grinning Starman. He apparently 
thought it was fun. 


_ STARMAN 
Okay? | 


JENNY 
Okay? Are you crazy? You almost 
got us killed. 
(then) 
You said that you watched me! That 
you knew the rules! 


STARMAN 
I do know the rules. 
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As he gets the 
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: JENNY 
Well, for your information, pal, 
that was a yellow light back there. 


motor started --- 


STARMAN 
I watched you very carefully. Red 
light. Stop! Green light, go -- 
Yellow light, go very fast. 


JENNY 
(a beat, then) 
You better let me drive --- 


' STARMAN 
I will drive --- 


As they start down the road, Jenny quickly buckles her seat 
belt. , 


INT. MASSIVE HANGAR - DAY 


' We are on George Fox, the Head of the National Security Agency, 


too patiently --- 
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FOX 
Do you seriously expect me to tell the 
President of the United States that an 
alien has landed-—-assumed the identity 
of a dead house painter from Madison, 
Wisconsin, and is presently out tooling 
around the countryside in a hopped-up 
orange and black Seventy-seven Mustang? * 


We have pulled back to include Shermin. A scientist named 
Dave Goldman is working at a table in the background. 


122 ANOTHER ANGLE 


SHERMIN 

We have the following givens. 

(indicates picture) 
That man, Scott Hayden, was killed last 
April. He is dead and buried—that's 
verified. He has no brothers. No 
look-alike cousins. Still, this morning 
—-at approximately six o'clock --- 


FOX 
All right! All right! We've been 


'. through that. I'm asking you now— 


how it could be. 


as Dave Goldman looks over --- 


GOLDMAN 
We think it might be some kind of a 
cloning deal—replication of an entire 
organism from a single cell --- 


SHERMIN 
We found some hairs from Scott Hayden! s 
head --- ’ 


* FOX 
Is that possible? To clone a living 
organism from the hair of a dead man? 


SHERMIN 
Well, human hair consists ee. keratinized 
Cells. The follecular activity is cyclic. 
and involves hormones. Now, vasopressin 
-—-which is a hormone --- 


FOX 
(interrupts) 
Mark, I asked you a question. Is it * 
possible to clone a ‘living body from 
the hair of a dead man? 
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SHERMIN 
For us? In our Prenene state of 
technology. No. 


FOX 
Then hae the hell are we talking about? 


GOLDMAN 
We're hypothesizing a technology that's 
‘probably a hundred thousand years ahead 
of us. We're the ancients, Mister Fox --- 


FOX 
Ancients --- 


SHERMIN 

Technologically, yes. We've just begun. 

(then) 
Two hundred years ago if you wanted to 
go from Philadelphia to New York you got 
a horse or rode in a carriage—Right? 
Average speed—-six miles an hour. A 
hundred years later you got ona railway 
train—sixty miles an hour. Today we've 
got supersonic jets, average speed six 
HUNDRED miles an hour—and Space capsules 
going eighteen thousand— 

(then) 
That's what we did in two hundred years 
of technology—figure where we'll be in 

"a thousand—or a hundred thousand --- 


‘Fox is more impressed that he'd care to admit at the moment. 


ee: FOX 
Even if you're right, I still have 


_ | problems—his knowledge of English. 


123. ANOTHER ANGLE 


As Shermin indicates what we might recognize to be the gold 
anodized disc that was sent into space on Voyager 2. 


SHERMIN 
Listen to that --- 


As Fox crosses to the disc and starts to activate it. It 
begins with scratchy silence, segues into violin music. As 
this is going on --- 


Co (CONTINUED) 
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SHERMIN 

I helped put that package together. 

It was designed so that an intelligent 
species could pick up a working know- 
ledge of English out of it--enough to 
get by anyhow--a couple of hundred 
word vocabulary and a rough idea of - 
syntax --- 
(beat) 

Have you any idea what it would mean 
to talk to a being from a civilization 
like that? What we could learn --- 


At this: point the violin music stops and we hear --- 


WALDHEIM'S VOICE 
As the Secretary General of the United 
Nations, an organization of one hundred 
and forty-seven member nations who 
. represent almost all the human inhabi- 
tants of the planet Earth, I send 
greetings --- 


; SHERMIN 
(overlapping) 
Greetings! That's what he said to 
Heinmuller out there on the road --- 


FOX 
And that's also what the cannibal said 
to the missionary just before he ate him. 


SHERMIN : 
The question in this case is—who is 
the Missionary and who are the cannibals? 


_ Fox throws Shermin a dry look and advances the 'Sounds of 


Earth' recording. We hear a snatch of Chinese. He advances 
it again; we hear Russian. He advances it again; symphony 
music. The last time: We hear 'I Get No Satisfaction' from 
the Stones. 


FOX 

(shakes head) 
I. can't believe grown up men actually 
sent this crap into space --- 


-CUT TO: 
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-It is late afternoon. The Starman is driving -- Scott's hat 
squarely on his head, pulled down a little too far. It looks 
somehow. 
' JENNY 
I was thinking -- you've pretty much 


got the hang of this driving down, so 
why don't you just let me out. You 
could take the car and I could --- 


STARMAN 
(interrupts) 
No! You look for food station -- 
(beat) 
please. 
JENNY 


What's gonna happen to me when you . 
get where you're going? 

(no reaction -- then:) 
When do you have to be there? 


STARMAN . 


' What? 


125 ANOTHER ANGLE 


- As the Starman 
sun --- 


JENNY 
Arizona. Where you're meeting your 
friends. Is there some special time 
you have to be there? 


STARMAN 
I will explain. You see this little 
star? 


JENNY 
What’ ‘Little star?: Where? 


points through the windshield to the setting 
STARMAN 


There. 


(CONTINUED) 
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126 ANOTHER ANGLE 


as the Starman 
her feel bad. 


JENNY 
That's not a star. We call that 
the Sun. 

STARMAN 


Call it what you like. It isa very 
small star. Of no importance. 


JENNY 


(somewhat abashed) 
Well, we like it. 


throws her a look; he is sorry that he's made 


STARMAN 
When this little -- when the Sun 
appears -~- Three times. more. Mid-sky. 


I must be at Arizona. 


. JENNY 
You're talking about 12 noon. In 
three days. 


: STARMAN 

Yes. 
JENNY 

What happens if they don't make it? 

If you don't get there in time? 


: STARMAN 
If I am not there, they will go -- 
JENNY 
Without you? 
" STARMAN 
Yes. 
JENNY | | Z 


~~ 


What will you do then? ~~ =~ 


STARMAN 
Then I will die --- -:— 


(CONTINUED) 
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CONTINUED: 
JENNY 
oantt you stay here -- like you 
are -- in that body? 
STARMAN . 
No. I can only live -- this way -- 
inside this body -- for a very short 


time. Soon after third day I will 
be dead -- this body will be dead -- 
understand? 

(a long beat as Jenny 

looks at him, then:) 
you look for food station. 


CUT TO: 


EXT. PARKING LOT -: BOWDARKS ROADHOUSE ~ DUSK 


The Mustang pulls into the parking lot of Bowdarks Roadhouse. 
A huge sign reads: BOWDARKS BUS STOP CAFE. GOOD EATS -- 
BILLIARDS -- 


‘We see only a few cars in the lot -- among them a beat-up old 


sedan, a deer hunter's car. On the left front fender we see 
draped a dead five-point buck. 


One of the deer hunters, Buzz, is locking his rifle in the 
trunk of the car. The others are moving into the roadhouse. 


INT. MUSTANG - DUSK 


‘As the Starman drives into the parking lot, Buzz, the deer 


hunter, slams his trunk shut and starts toward the roadhouse. 
As the Starman steers around the sedan and for the first time 
the dead deer is plainly in view. 


‘The Starman sees the dead deer. He slams on the brakes. 


Jenny is thrown forward. 


JENNY 
Easy friend -- the idea with brakes 
is to -- 


> 
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CONTINUED: 


She breaks off, seeing his expression. He is staring with. 
something close to horror at the dead animal --- us 


STARMAN 
What? 


JENNY 
Deer. <A dead deer. 


ANOTHER ANGLE 


As the Starman gets out of the car and crosses to the dead 
animal: on the fender, the deer hunter who has started toward 
the roadhouse, now stops and turns, watching as --- 


STARMAN 
Dead deer. Why? 


JENNY 
(comes up) 
People hunt them. To eat. For food. 


STARMAN 
Do deer eat people? 


JENNY 
Well, no --- 


As a thought occurs to him. 


STARMAN 
Do people eat people? 


JENNY 
Of course not. What do you think 
we are? , 


STARMAN 
(looks at deer) 
I think you are a primitive species -- 


As the Starman reaches out and puts his hand on the dead 
animal, Buzz, the deer hunter, comes up. 


BUZZ 
What are you? Soft hearted? Cry 
when you saw Bambi? 


. STARMAN 
Define Bambi. 


(CONTINUED) 
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CONTINUED: 


BUZZ 
’ Huh? 


JENNY 
He @ceen" t understand. He's not 
from around here. 


Buzz sticks his face in the Starman's. 


BUZZ 
No spikka-da Inglish? 


The Starman steps back. Jenny takes the Starman by the arm. 
As they move off, in a low voice: : 


JENNY 
Steer clear of those bozos. 


‘STARMAN 
Define bozos. 


ANOTHER ANGLE 


As Jenny and the Starman move into the roadhouse, Jenny glances 
at the sign, and we move in to the words 'BUS. STOP.' 


CUT TO: 


EXT. MASSIVE HANGAR - DUSK 


We are on Shermin, Fox and Dave Goldman as they move toward 
an olive drab US Army sedan complete with driver. As they 
cross --- 


FOX 
Then you both think that an alien has 
arrived here—has cloned a human body 
and is somehow co-existing with it— 
within it. 


SHERMIN 
Yes sir. : . - 


FOX 
Excuse my ignorance, but isn't that a. 
ao iota impossibility? 


: SHERMIN 
Some of us think that a supercivilization 
will have the means to encode all the 
information in the brain—the neural 
patterns—and send them through hyper= 
space like a message beam --- 


(CONTINUED) 
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me GOLDMAN 

In which case we'd be dealing with 
an alien's super intellect ina 
cloned human body --- 


132 ANOTHER ANGLE 


i as they stop a few yards from the official Army car and the 
» be driver gets out and comes around to open the door --- 


FOX 
Any notion why? What he'd want 
here? 


As Shermin takes a cigar from his pocket and goes through 
the ceremony of preparing to light it --- 


SHERMIN 
There's a theory that once a civili- 
zation has developed its technology 
to the place where it has the capacity 
to blow itself to nent it will do 
so <--- 


FOX 
Excuse me. Do you mind not lighting 
that cigar until after I've left— 
(then) 
' You were saying? 


: SHERMIN 
7 (puts cigar away) 

: = I was saying—maybe he just came here 
, ‘to enjoy the fireworks --- 


FOX 
(unimpressed) . 
Yes. Well, if that's all --- 


‘SHERMIN 
There is one thing—the Cops Bat out 
an APB on him—they've got him 
described as armed and dangerous --- 


FOX 
So? 


SHERMIN 
Get it cancelled. Some town whittler 
in East Pisspot, Nebraska, could see 
that and blow him away --- 


(CONTINUED) 
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132 CONTINUED: 


133 


FOX 
It's your job to find him before 
that happens --- 


Fox gets into the car. As he drives off, Shermin takes out 
the cigar again, then angrily throws it away as --- 


INT. ROADHOUSE - NIGHT 


The roadhouse is a big, old barn of a place. - There's a bar 
along one wall, a dance floor, booths for diners and drinkers. 
In one corner is a pool table. The hunters are playing a 
noisy game of pool as they drink beer. From time to time 
Buzz looks over at Jenny and the Starman. Buzz. is definitely 
on the muscle. 


The Starman and Jenny are at a booth. On the table between 
them is a spread-out map of the United States. Jenny is tracing 
out a path with a grease pencil as --- 


JENNY 
From Denver-—here—it's south on 
Interstate Twenty-five. You pick 
up I-40 westbound at Albuquerque --- 


Jenny looks up to find that the Starman's attention has strayed. 
He's looking out the window toward the parking lot and—we must 
assume—-the dead deer. 


JENNY 
Hey. Forget the deer for a minute— 
‘Okay? I'm trying to show you something. 
(then) 
Now exactly where in Arizona are you 
supposed to meet your friend? 


The Starman looks at the map, then points to a place south of 
US-40 between Winslow and Flagstaff. 


JENNY 

(looks) 
Here? West of Winslow? I see a little 
speck on the map called Rimmy Jim's but 

. there's nothing south of that except— 

it says— 

(looks up-—a beat, then) 
The giant crater. Is that where they're 
going to meet you? Where that meteor 
hit? 


The Starman looks at her then, indicating map --- 


(CONTINUED) 
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STARMAN 
Why do you do this? 


JENNY 
Better safe than sorry—just in case 
something should happen to me. 
ae (then) 
Now there's just one more thing. The 
ae credit card, for gasoline. You saw 
| how that worked --- 


Now she takes out her wallet and as she starts to withdraw a 
j , credit card, several other things spill out onto the table --- 
-. STARMAN 
Why should something happen to you? 
JENNY 

(nervously) 
‘ Who knows—the way you drive— 
3 travelling with you could be 
_ detrimental to the health ~-- 


He studies her for another beat then picks up one of the items 
that has spilled from her wallet to the table. It is a picture 
of Scott and Jenny on a beach someplace. 


134 ANOTHER ANGLE 
as the Starman studies the picture --- 


JENNY 
That's me and Scott on our honeymoon— 
(then) . 
Honeymoon is what we call it when two 
people first get married and they go 
off together and get to know each 
other and --- 


Suddenly her eyes are glistening and a big fat tear finds its 
zig-zag way down her cheek. The Starman reaches out to touch 
the tear. As he does so --- 


STARMAN _ 
What? 


JENNY 
-(almost angrily) 
Tears. My husband's dead. Scott. 
The one you're— 
e, {then ) : 
j We do that down here. When somebody 
you love dies we cry about it. 


: (CONTINUED) 
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CONTINUED: 


STARMAN 
Define love --- 


JENNY 

Love. I don't know—it's like you 
care about somebody else more than 
you care about yourself, but it's 
more than that too—it's like some-~ 
body is part of you and when they— 
when they die— 

(she takes a deep ragged 

breath and fumbles for 

a handkerchief) 


Shit. 
| STARMAN 
Define shit --- 
JENNY 
Don't say that—that's not a nice 


word --- 


However, the Starman kind of likes the sound of the word, 
SO <-- 


STARMAN: 
(tries it again) 
Shit. 


ANOTHER ANGLE 


At this point the Waitress is coming up with their order. 
Jenny looks over --- 


JENNY 
Don't mind him. Please. It's— 
he's a foreigner—he doesn't speak 


English. 
WAITRESS 
Well, he's got a hell of a start on 
it— 
(then) 
Who's the deviled egg on white toast? - 
JENNY 
He is. 
WAITRESS 


Right. And a superburger—two orders 

of fries—two choc malts and two Dutch 

apple pie with whipped cream—had a 
(MORE) 
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iy . 135 CONTINUED: 
ae a | WAITRESS (cont'd) 
wedge of it myself=it's terrific. 
(then) 
Enjoy. 
As the Waitress goes, Jenny picks up her hamburger in her 
hands. She pauses, noticing the Starman who with flared 
nostrils is inhaling the aromas of the food with apparent 
delight --- 
; | JENNY 
Well, dig in—eat— 
) As she takes a bite of her hamburger, the Starman watches 
} her, then picks up his wedge of pie in his hands, starts to : 
eat it --- 
j JENNY 
Hey wait, whoa, no—signals off— 5 
that's your dessert. You eat it : 
with a fork— : 
(points) ‘ 
That thing. Okay? And you eat it : 
last. Sandwich first. Dessert last. : 
Oe og STARMAN , 
: Oe 3 
! Why? 
' 
i As the Starman takes a bite of his pie --- 
, Bg 
JENNY 
Why? Who knows. Give me a break— 
(then) 
What's the matter? 
The Starman is looking shell-shocked at his first taste of 
~ Dutch apple pie with whipped cream --- 
STARMAN 
Dutch apple pie --- 
JENNY 
Good? 
STARMAN 


(imitates Waitress) 
It's terrific. 


; JENNY 
For a primitive species——we have 
our points. 


(CONTINUED) 
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135 CONTINUED: 


~~ 


Now Jenny takes a swig of her malted milk. The Starman 
imitates her. At this moment the front door opens and a Bus 
Driver comes in with a couple of bus passengers. As the 
passengers move toward the counter, the Bus Driver speaks to 
the room at large --~ 


BUS DRIVER 
Fifteen minutes. Anybody for Grand | 
‘Island, Lincoln, .Omaha or Chicago— 
bus leaves in fifteen minutes. 


We pan up to the wall clock and zoom in. It reads: 7:35. 
We hold, then go into --- 


IDENTICAL DISSOLVE: 


136 INT. ROADHOUSE - NIGHT 
We are pulling back from the wall clock which now reads 7:45 --- 


We move in to the booth where the Starman and Jenny sit. They 


have finished eating and the Starman is getting the last of 
the good stuff out of the bottom of his malt glass with loud 
sucking noises ---" 


JENNY 
Don't they have food—like hig: 
up there? 
STARMAN 
We have little things --- 
JENNY | 
Pills? 
STARMAN 


Pills. Yes. Not any taste but 
make eu feel happy --- 


JENNY 
Yeah. We've got some of those around 
too --- 
(then rising) 
Listen, I've got to ah—you 
understand? 


He nods. She starts off, then pauses, looking back.at him. 
He is looking out the window again. . She has a weak moment 
but steels herself and crosses into the kitchen. 


(CONTINUED) 
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CONTINUED: 

As she passes the deer hunters at the billiard table, they 
whistle and Buzz makes a semi-obscene gesture with his 
billiard cue. 


INT. KITCHEN (ROADHOUSE) - Nica * 


as Jenny enters the kitchen where the Waitress is waiting for 
an order. Jenny crosses up to her ---~ 


JENNY 
Is there a back way out of here? 
WAITRESS 
Yeah. Sure. Through the parking 
lot. Why? 
JENNY 


“You know that fellow I came in with? 
Well, I wonder if you'd give him this 
an eter the bus leaves. 

(then) 
It's just a map—and some car keys 
and a credit card --- 


As the Waitress takes the things --- 


WAITRESS 
.You sure honey? 


JENNY 
I'm positive --- 


The Waitress picks up her orders and exits through the 
swinging kitchen door—then comes right back --- 


_ WAITRESS 
I wouldn't go out the back door right 
now, honey, that friend of yours— 
he's out there in the parking lot --- 
INT. ROADHOUSE - NIGHT 
As Jenny comes out of the kitchen, crosses back to the table, 


looks out the window. 


JENNY'S POV (THE PARKING LOT) - NIGHT 


The Starman is standing by the Hunter's sedan with a glowing * 


spheroid—apparently doing something to the dead deer on the * 
fender. The deer seems to move as the Starman works over it --- 
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ON JENNY 


as she watches in growing amazement --- 


JENNY'S ANGLE (THRU WINDOW TO PARKING LOT) 


The deer is on its feet. 
itself and trots across the pererhs lot and into the trees. 


The Starman watches as 


As it disappears from view --- 


ANOTHER ANGLE 


as Buzz, the deer hunter, comes up behind Jenny with one of 
those you-lucky-girl smiles on his face, then --- 


BUZZ 


it shakes 


Scuse me, Miss, but you strike me as 

I could fix you up with 
a nice haunch of venison—and maybe 

a shot of pork to go with it if you --- 


a meat-eater. 


He breaks off as she turns her head and looks at him. She 


and --- 


Buzz runs up. 
was tied is now empty. 
the shoulder --- 


Okay, 


has a stunned look on her face—apparently not having heard 
a word he said. 


Now Buzz looks off toward the parking lot 


BUZZ 


(angrily) 
Son of a bitch! 


EXT. PARKING LOT ~ NIGHT 


BUZZ 
What happened to the goddam buck? 


STARMAN 


(points) 


Bingo. 


He went there—to the trees. 


BUZZ 
comedian ~-- — 


BUZZ 


We are on the Starman who is turning away from the sedan as 
We see that the fender where the dead deer 
As Buzz spins the Starman around by 


With which the deer hunter feints with a left-—and as. the 
Starman instinctively goes for the feint-—-Buzz throws a right 
that flattens the Starman, 
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ANOTHER ANGLE 


as the Starman, knocked flat in the parking lot, shakes his 
head, tries to get up, we see that the grey spheroids—and 
there are only three left now—-have rolled out of his pocket. 


BUZZ 
All right, boy—one more time— 
what happened to the buck? 


The Starman sees that the spheroids have rolled away and as 
he starts to scramble after them, the deer hunter takes a 
place-kicker step and boots the Starman hard on the side. 


ANOTHER ANGLE 
as Jenny comes running across the parking lot.. 


7 JENNY 
Stop it! 


BUZZ | 
(turns) 
Butt out, Girly! 


JENNY 
(comes up) 
He's a foreigner—-he doesn't 
understand—he doesn't speak 
English --- 


By this time the Starman is on his feet. He crosses to Buzz, 
then, taps him on: the shoulder: 


STARMAN 
Hey. 


Buzz turns to the Starman who makes the identical move that 
Buzz just made—a feint with the left, and as Buzz goes for 
it—a right cross sends the hot-shot deer hunter bouncing 


across the parking lot like a well-stroked hockey puck. 


STARMAN 
Bingo. 


As at this point all of Buzz's hunting buddies “come galloping 
across the parking lot and hit the Starman like the front line 
of the Dallas Cowboys --- 


ANOTHER ANGLE 


The fight. The Starman--who -has a repertory of one punch— 

is getting the holy bejesus knocked out of him by Buzz's three 
buddies when all of a sudden we hear BLAM, BLAM, BLAM! Three 
shots from a Forty-five automatic. 
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ANOTHER ANGLE 


At the sound of gunshots, the three deer hunters stop and look 
over to the Mustang where Jenny stands—gun in hand, pointed 
upwards. As she indicates Buzz who is still sitting there, 
wondering what hit him --- 


JENNY , 
Pick up your garbage and get going! 


ANOTHER ANGLE 


The Waitress, having been alarmed by the gunshots... comes 
running up to Jenny: 


WAITRESS 
You okay, honey? 


JENNY | 
(putting the gun away) 
Oh, ya sure, now I am. Thanks. 


WAITRESS 
Well, I wanted to tell you-—-that 
Eastbound bus is about to go. Want 
me to try to hold it? 


JENNY 
Never mind. Thanks but—never mind. 


Jenny takes the map, keys and credit card that the Waitress 
offers, and we move with her as she crosses over to the Starman 
who has found the three grey balls and stands waiting for her --- 


STARMAN 
I thought guns make you Little-bit 
jumpy, Jennyhayden. 


JENNY 
You make me little-bit jumpy --- 


She looks over his battle-scarred face, then finding her 
handkerchief at last ---. 


JENNY 
We can't have you walking around 
"like that— 
(offers hanky) 
Here—wet this. 


- He doesn't know what the hell she's talking about, so she wets 


it herself and sets about wiping the blood off his face. She's 
in the grip of strangely conflicting emotions—feeling at the 
same time both awed and motherly. As she works --- 


(CONTINUED) 
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JENNY 
I thought I told you to steer clear 
of those bozos --- 


. STARMAN 


I'm sorry, I -<-- 


JENNY — 


It's okay. I understand. I think --- 


Jenny scoops up the baseball cap that has come off in the 
scuffle. As she hands it to him and he puts it on—square 
style—she looks at him for a beat, then places the cap on 
the back of his head—Scott's style, then: 


JENNY 
Looks better that way. 


He nods, starts around, then pauses for a moment. 


STARMAN 
Thank you, Jennyhayden --- 


JENNY 
All part of our friendly service. 


As the Starman gets into the car --- 


ANOTHER ANGLE - FEATURING THE DEER HUNTERS 


‘Buzz's friends are having a hard time getting him into their 
sedan. 


As he resists then, still WOOZY --- 
BUZZ | 
Lemme at the bastard—got-dammit, 

- Donnie Bob, lemme loose --- 


ANOTHER ANGLE 


as the Mustang, with Jenny at the wheel, comes—-a little too 
fast—toward the exit of the parking lot. Jenny sees Buzz 
and slams on the brakes. Simultaneously, Buzz's good buddy, 
Donnie Bob, yanks Buzz out of the way and the Mustang fish- 
tails past and stalls out. As Jenny hits the starter --- 


DONNIE BOB 
(looks over) 
Take it easy. 
The Starman looks over and, remembering his manners, gives 
Buzz and Donnie Bob a smile and the finger --~ 
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STARMAN 
Up yours. 


BUZZ : 
(roars with rage) 
I'm gonna kill that sumbitch! 


151 INT. -MUSTANG - NIGHT 


152 


L533 


as Jenny throws’ a look at Buzz and Donnie Bob, as Buzz is 
struggling to get at the Starman. 


JENNY 
Oh my God! 


64. 


as she rams into second, spins rubber and barrels out of the 


blind driveway and across the highway. She hangs a hard 
left—heading west. 


ON THE HUNTERS' CAR 
as the door slams shut and the hunters' car barrels out of 


the blind driveway and CRASH! Right into the side of the 
eastbound bus. The old sedan's radiator is erupting steam. 


The side of the bus is banged in. The Bus Driver comes up --- 


BUZZ 
It was their damn fault! In that 
Mustang—sumbitch hit me and aes 
took off! 


BUS DRIVER 
Anybody get his number? 


BUZZ 
They shouldn't be too hard to pick 
up-——-a Seventy-seven Mustang with 
Wisconsin plates --- 


INT. MUSTANG - NIGHT 


Jenny is at the wheel as the Mustang tools along a well-lit 
city by-pass. Shopping malls, fast-food stores. She is 
talking as much to hear herself as to the Starman as --- 


JENNY : 
We met last winter—Scott and 46 
at Iron Mountain, ice skating. I had 
this real cute little skating outfit— 
(MORE) 
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153 CONTINUED: 


JENNY (cont'd) . 
real tight, you know. One thing led 
to another and a couple of months 
later we were on our honeymoon. 


: . STARMAN 
i | ' Honeymoon is nice? 


JENNY 
Ours was—beautiful. 


STARMAN 
Define beautiful. 


JENNY ; 
Beautiful is—better than terrific— ae 
better than French Apple Pie—the best. 
(then) 
We went to Florida. I thought—wow— 
how long has this been going on—then 
three months later he was dead. [It was 
an accident. He was a contractor—a 
painter. A damn scaffolding broke— 


(then) 
ta, And you want to know the part that 
ane * kills me? We'd had a fight that morning 


and I was yelling at him for a dumbbell 
and he banged out of the house mad— 
and you want to know the crazy part-— 
what we were fighting about? Some damn 
monkey --- 


STARMAN 


Monkey? — 
JENNY 
. On a TV show. It had a window in its 


head so they could study its brainwaves 
“or something— 
(then) a 
Scott thought it was awful that they 
should do that --- 


; STARMAN 
And you think that is all right? 


oe . JENNY . 
Well, the idea of the experiment was 
to save human lives -~-- 


. STARMAN 
je 3 Ah, I see—because human life is more 
valuable than monkey life. 


(CONTINUED) 
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153 CONTINUED: 


JENNY (cont'd) 

real tight, you know. One thing led 
to another, and a couple of months 
later we were on our honeymoon. 


STARMAN 
Honeymoon is nice? 
JENNY 
Ours was -- beautiful. 
STARMAN 
Define beautiful. 
; JENNY ; 
Beautiful is -- better than terrific -- 


better than Dutch Apple Pie -- the best. 


154 EXT. CITY BY-PASS - NIGHT 


We pick up the Mustang as it comes west on the by-pass. We 
pan it past us and continue to pan it to an automatic bank 
teller behind which a police car is waiting in ambush for 


speeders. 


155 INT. POLICE CAR - NIGHT 


Two City Cops, Dusseau and Tripp, are sitting in the 
listening to the radio traffic as the Mustang passes 


DUSSEAU 
That Mustang the State Boys wanted -- 
That was an orange and black Seventy- 
seven with Wisconsin plates? 


TRIPP 
Yep. 
. DUSSEAU 
Kick'er in the ass -- I think we've 


got the bastard. 


As Tripp rams into gear and they barrel out onto the 


highway --- 


car 


CUT TO: 
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156 EXT. PARKING LOT (ROADHOUSE) - NIGHT 


fe 
pf 3 ; ; . 
; ‘ Lit by the headlights of a couple of Nebraska State Police cars 
and maybe a County car or two, we see the big S-61 helicopter. 
The bus is gone. The hunter's sedan has been parked at one 
side. We pick up a Nebraska State Police Sergeant and he 
crosses toward the chopper where Shermin can be seen questioning 
the Waitress -~- 
As the Sergeant passes the knot of deer puneee ey Buzz crosses 
over and stops him --- 
BUZZ 
Dammit Sergeant, we been here since 
six-thirty this afternoon—when can 
we go? 
SERGEANT 
As soon as the Federals say so and 
not a damn minute before. 
We. continue with the Sergeant as he crosses up to the Waitress 
and Shermin, who have apparently just finished their interview. 
Shermin ad libs thanks to the Waitress who moves off. ‘Now --- 
i, . SHERMIN 
5 a) : (to Sergeant) 


. They all tell it pretty much the same 
—she had every chance to get away 
from him—but they left together— 
her driving. . 

(then) 
That sound like any kidnapping you 
ever heard of? 


157 ANOTHER ANGLE - INCLUDING HELICOPTER 


as the Sergeant is shaking his head, Lemon sticks his head out 
of the helicopter's door --- 


LEMON 
Mister Shermin! They've spotted one 


orange and black Mustang—Wisconsin 
plates—going west near Big Springs! ~~ 


As Shermin runs for the chopper, we --- 


CUT 10% 


158 INT. MUSTANG - NIGHT 


As they approach a big motel complex by the side of the road 
ahead, the Mustang slows and turns into the parking lot --= 


(CONTINUED) 
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CONTINUED: 
As Jenny drives into the motel parking lot we notice a couple of 
big yellow busses with 'BEAT IOWA' banners on the sides. 
INT. MUSTANG - NIGHT 
As she stops, the Starman glances over at her --- 
JENNY 
Gotta have a couple hours of sleep. 
(pantomimes sleep) 


Just a couple of hours. Okay? 


Jenny picks up the Forty-five automatic from the floor and tucks 


Lt under the driver seat. 


‘ 


EXT. MOTEL. PARKING LOT ~- NIGHT 


Now as they get out and move toward the motel, we notice a couple 
of big guys in North Carolina Letterman's sweaters drinking beer 
by one of the yellow busses. " 
As Jenny and the Starman pass the two Lettermen, the First 
Letterman looks up --- 


1ST LETTERMAN 
Yeah Tarheels! 


STARMAN 
Yeah Tarheels. 


2ND LETTERMAN 
Pass friend. 


As Jenny and the Starman move on toward the motel and the 


Lettermen go back to their beer guzzling: 


STARMAN 
(to Jenny) © 
What is Tarheel? 


INT. COP CAR (GUNNING THRU WINDSHIELD) - NIGHT 


As the two cops -- Tripp and Dusseau -- drive into the motel 
parking lot, up behind the Mustang, we hear their car radio --- 


RADIO VOICE 
You're not -- repeat NOT -- to approach 
them. Just keep them under close sur- 
veillance till the Feds get there --- 


(CONTINUED) 
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161 CONTINUED: 


TRIPP 
{into mike) 
What if they approach us? 


RADIO VOICE 
If you're in some kind of life 
threatening situation defend your- 
selves naturally but otherwise -- 


wait for the Feds. Out. * 
As the radio goes dead, Dusseau pulls over to a stop in the * 
parking lot. 
TRIPP 
Wait for the Feds. They get the * 
Six O'Clock news and we get the shit * 


end of the stick. 


' DUSSEAU 


That's the way it is --- 
TRIPP 
Doesn' t have to be. 
(then) 


I got a hunch this might just develop 
into a life threatening situation --- 


As Tripp pulls a riot gun down from its rack, we --- 


CUT TO: 


162 INT. MOTEL LOBBY - NIGHT 


This is one of those big motel complexes—probably part of a 
national chain—that has all sorts of banquet rooms and so on. | 


Tonight it has apparently been taken over by some kids from 
the University of North Carolina who are celebrating a victory * 
over the University of Iowa. 

The joint is jumping—a lot of pretty girls and young guys, 
black and white, are having a lot of fun. There's a keg of 
beer that's getting a lot of attention. 


Camera searches the room then comes to the door as the Starman 
and Jenny enter. We move in close on them as they look around ~-~ 
163 ANOTHER ANGLE 


as a pretty young girl in a cheer leader's outfit comes 
running past, chased by a Young Guy. 


(CONTINUED) 


REV. 
163 
a 
] 
j : 
} 
} 
| 
-— 
1S 
i 
“164 


2/14/84 


CONTINUED: 


YOUNG GUY 
Wait a minute, Betty -- I just want 
to show you something --- 


CHEER LEADER 
I know -- I know -- 


As the cheer leader and her pursuer disappear --- 


ANOTHER ANGLE 


What? 


STARMAN 


‘They are going on honeymoon? 


JENNY 


_ Not exactly. Honeymoon's later. 


That's more like your basic mating 
ritual. 


STARMAN 
Mating ritual? 


JENNY 
Like boy-girl -- you don't have that 
either? What do you do with your 
nights up there? 


STARMAN 


JENNY 
Never mind -- 
(looks’ around) 
There's got to be a clerk around 
here someplace --- 


70. 


as Jenny crosses up to the desk and bangs on the bell for the 
clerk. We move with her, losing the Starman. 


As the Clerk appears, a rock and roll band in another room 
starts an ear-shattering number. 


noise. 


7 JENNY 
My husband and I -- I say my husband 
and I would like a room -- as far away 


from this as possible -- 


The Clerk gives her the register to sign. 


Jenny is yelling over the 
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164A ANGLE ON DANCE FLOOR 


Just off the lobby is a large room where the rock and roll band 
is pounding away. The place is filled with college kids dancing 
up a storm. 


The Starman stands watching for several moments, intrigued by 
the frenzied movements of the dancers. Slowly he begins to get 
the idea. He starts to imitate the dancers, bit by bit 
catching on to their moves --- 


164B JENNY AT THE DESK 


She finishes registering, then looks around. Consternation! 
The Starman has disappeared. 
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ANOTHER ANGLE - FEATURING THE STARMAN 


A giant snake-dance emerges from the dance floor and the Starman 
is right in the forefront of it --- 


MOVING SHOT 


The snake-dance moves out of the lobby with the Starman having 
a fine time. We move with it out to the pool area --- 


In the shallow end of the pool—standing up to their waists in 
water and locked in a wet embrace are the Cheer Leader and the 
Young Guy. 


As the Starman notices the couple in the pool and stops, 
fascinated—he almost gets run down by the rest of the snake- 
dance. 


ANOTHER ANGLE 


Jenny runs up and drags him out of the way and up the stairs 
to the second floor balcony that overlooks the pool. As she 
does so, the Starman keeps looking over his shoulder— 
checking the progress of the mating ritual --- 


EXT. SECOND STORY BALCONY - NIGHT 


As Jenny drags the Starman up to the balcony which surrounds 
the pool—then checking the key in her hand urges him down 
toward their room, we see one of the North Carolina Lettermen 
at a big red coke machine. He is whacking it with the heel 
of his hand --- 


LETTERMAN 
Damned thing's busted --- 


The Starman pauses, puts one hand by the side of the coke 
machine. 


ANOTHER ANGLE 


A beat, then the coke machine starts emitting cokes and money. 
The amazed Letterman looks over at the Starman --- 


LETTERMAN 
Hey—-how'd you do that? 


STARMAN 
Yeah Tarheels! 


As Jenny grabs the Starman by the arm and drags him down the 
passageway toward their room, the machine is still showering 
money and cokes --- 
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INT. MOTEL BATHROOM - NIGHT 


Jenny is turning on the taps in the tub, running a nice bath. 
Now as she tests the water then crosses out <--- 


INT. MOTEL ROOM ~ NIGHT 


As Jenny comes into the motel room, the Starman is seated 
watching the late news on television. 


JENNY 
Oh boy, am I whipped. 


She starts to undress. We move in closer as she kicks off her 
shoes, takes off her shirt, wriggles out of her slacks. As 
she does this --- : 


JENNY 
My mother always said that there wasn't 
anything wrong with the world that a 
‘hot bath, a good night's sleep and --~ 


She is about to take off her panties when all.of a sudden she 
stops, looks over. We pull back to include the Starman who — 
has turned from the TV set and is watching Jenny curiously --- 


JENNY 
(to herself) 
What the hell am I doing? 


She quickly pulls the bedspread off the bed and wraps it 


around herself. As she does so: 


JENNY 
I'm sorry~-in that light you're so 
much like him—I guess I'm getting 
punchy-—-I --- 


STARMAN 

You said the nose is different --- 
JENNY 

What? 


STARMAN 
. You said— . 
(then) 
Your nose is different cause he broke 
his twice and there's something else— 
I dunno—something aes about your 
eyes --- 


JENNY 
That's word for word. Do you remember 
‘everything you hear—word for word? 


- (CONTINUED) 
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- The Starman rises from where he's sitting. 


the bed. 
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CONTINUED: 


STARMAN 
Everything I hear—everything I see— 
(then) : 
Everything I—this body feels --- 


They are looking 
at each other, then suddenly we hear the bathtub start to 
overflow --- 


JENNY 
The tub! 


She turns and hurries into the bathroom. The Starman looks 
after her for a long moment then turns back to the TV set. 

It's the news; first a savage prizefight, then a fire ina 

hotel—brave men rescuing children, old people. 


INT..MOTEL ROOM - NIGHT 


We are close on the TV set. Playing is FROM HERE TO ETERNITY. 
Burt Lancaster and Deborah Kerr are in their famous kissing 


‘ scene, rolling around in the surf --- 


‘ANOTHER ANGLE 


The Starman is watching the TV set, entranced. Behind him in 


the bed Jenny sleeps, dead to the world. 


The Starman looks from the scene on the TV over to Jenny in 
Back to TV. Back to Jenny --- 


After a long moment. he rises, crosses to the bed and sits. 
He looks down at Jenny, still dead to the world, then back 
at the TV set. 

STARMAN'S POV - THE TV SET . 


The kissing is still going on --- 


ON THE STARMAN 


He thinks he's got the idea now. He bends to attempt to kiss 
Jenny. Problem arises—where exactly does the nose go. One 
last glance at the set and he's got it. Now he bends his head 
to try it, suddenly Jenny turns over in her sleep. 
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176 ANOTHER ANGLE 


177 


178 


179 


As the Starman thinks about it then crosses around to the other 
Side of the bed, sits and lowers his face to hers --- 


Just as their lips are about to touch, suddenly we hear a 
thunderous knocking on the door. The Starman leaps up in alarm 
as we hear --- 


LETTERMAN'S VOICE 
Hey there Buddy! You in there! 


Jenny is. sitting up in bed as the Starman crosses to the door’ 
and opens it to reveal the Letterman ---° 


LETTERMAN 
Listen, Buddy, it's none of my business 
but if that's your orange Mustang out there 
there's a couple of cops trying to -jigger 
the lock --- 


CUT TO: . 


EXT. MOTEL PARKING LOT - NIGHT 


as Tripp and Dusseau are at the Mustang trying to get a 
wire into the crack of the window. There is a sound from the 
pool area of the motel. They straighten and listen --- 


EXT. SECOND STORY BALCONY (MOTEL) - NIGHT 


as the two big Lettermen squat at the coke machine, get a good 
grip on it, then with a mighty effort, lift it and dump it 
over the railing and SPLASH into the swimming pool. — 


ON TRIPP AND DUSSEAU 


We move with them as they gallop through a breezeway to the 
side of the pool. They look down at the big red coke machine 
at the bottom of the pool—then they look around. Nothing. 


Now suddenly, the sound of a car starting in the motel parking 
lot is heard. Dusseau and Tripp run to the corner of-the 
breezeway. We move with them in time to see the Mustang 

swing out of the lot and up the highway --- 


TRIPP 
The bastards ran one! 
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INT. THE MUSTANG - NIGHT 
as the Starman drives, then looks in the rearview mirror as 
the cop car screams after them, everything flashing, siren 
going. The Starman floors the gas pedal and the chase is on. 
INT. COP CAR - NIGHT 
as Dusseau speaks into the mike --- 

: DUSSEAU 

Pappa Charlie Three. Suspects in 

orange Mustang heading south on Big 

Springs bypass. We are in pursuit -- 
EXT. CITY BYPASS - NIGHT 


as the Mustang leads the cops a merry chase down the bypass. 


INT. THE MUSTANG - NIGHT 


We are close on Jenny. She can't look as the Starman blasts 


along. The Starman reaches down and takes the gun from under 


the seat. 


EXT. MUSTANG AND COP CAR 


.as the cop car.pulls up alongside the Mustang. 


INT. COP CAR - NIGHT 
as Tripp looks over -- . 
TRIPP 
He's got a gun! 
INT. MUSTANG 
as the Starman is raising the gun, Jenny looks over and sees 
Tripp. Jenny tries to knock the Starman's gun down. -As she 
does so --- : 
JENNY 
No! 
INT. COP CAR 


as Tripp leans across with his riot gun and lets blast. 
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185B EXT. MUSTANG AND COP CAR 


186 


His shot blows a hole through the right side door of the 
Mustang. “ 

INT. MUSTANG - NIGHT 

Part of the window is blown out. Jenny takes the rest in her 
side. She slumps against the Starman. He looks over, then 


realizes that she's been hit badly. 


(CONTINUED) 
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CONTINUED: 


STARMAN 
Jennyhayden! 


Her eyelids flutter open. She tries to speak, but can't.. The 
Starman looks behind him. The cops are gaining. He floor- 
boards it. 


EXT. INTERSTATE INTERCHANGE - NIGHT 


The Starman squeezes into the I-80 Interchange as the cop car 
screams } along right behind him. 


“EXT. THE JACK-KNIFED TRUCK - NIGHT 


Below some interstate construction, on an onramp, a large gas 
tanker is jack-knifed across the narrow interchange. It has 
rolled over on its side. There are two State Police cars, a 
wrecker, and a line of cars and trucks backed up around the 
interchange. 


"A State Policeman crosses to his car and hears his radio 


. 188 


189 


189A 


erackle.: 
DUSSEAU 
(voice over, filtered) 
Pappa Charlie Three. Suspects on I-80 
proceeding northbound. Still in pursuit. 


The State Policeman is joined by the Driver of the gas tanker. 
They both look up toward the construction site Beene yards 


above them on a hill. 


We hear the sound of distant racing engines. 


EXT. INTERSTATE ~- NIGHT 


The Mustang blasts along, followed by the cop car. 


INT. MUSTANG - NIGHT 

The Mustang's hitting a hundred miles per hour: The Starman 
fights the wheel. 

POV THRU WINDSHIELD 


Ahead is an interstate divider -- and several barriers! The 
highway is coming to an abrupt end! 
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EXT. UP ANGLE - THE S-61 - NIGHT 


as the huge S-61 approaches -- 


ON SHERMIN IN S-61 N 


as he watches the Mustang smashing through the barriers. 
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RIM OF THE HILL 


. as the Mustang breaks through the barricades, hits the top of 
the hill where the construction is taking place, and takes off. 


We see that it is sailing toward the tanker below. 


INT. MUSTANG 


as the Starman activates one of the grey spheroids. 


THE CRASH 


as the Mustang comes crashing into the side of the gas tanker 
and a terrific explosion plumes up into the sky. The main 
chassis cartwheels into the air in a ball of flame. 


INT. S-61 


as Shermin looks down on the holocaust in horror. 


RIM OF THE HILL - NIGHT 


Onlookers, including the State Police, crowd to the top of the 


road. In the background we can see the S-61 circling, 


illuminating the scene with a giant searchlight. Now the S-61 


touches down. As Shermin jumps out, looks toward the Beatty 
flames and the pall of black smoke -- 


THE CRASH 


Suddenly, out of the holocaust, two figures can be seen. We 
move in close enough so that the frame of the Mustang is 
visible in the flames and the car door swings open and the 
Starmah appears, carrying Jenny, and comes out of the flames. 
It appears as though he is transported on a beam of light. 


REVERSE ANGLE - THE ONLOOKERS 


in shock. A couple turn and run in panic. The smoke is 


thickening. ; P 


~ 


CLOSE ON THE STARMAN AND JENNY 

Barely visible through the smoke, the Starman-is surrounded 
by some sort of a shimmering force field as he quickly moves 
away from 
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“CONTINUED: 


the flames with Jenny in his arms. As he stands there, the 
wind dies. The smoke totally obscures the Starman and Jenny --- 


ANOTHER ANGLE 


Camera moves through the smoke -- picks up Shermin and a couple 
of Cops. They are hacking. Their eyes are streaming. They - 
can see nothing ---. 


DISSOLVE TO: 


EXT. HIGHWAY - DAWN 


A wrecker is pulling the charred and twisted wreckage off the 
highway, Clearing the Westbound lane. We pick up a Cop, 
moving toward a knot of Truck Drivers standing at the head of 
a line of westbound vehicles --- 


COP 
All clear -- all clear --- 


Shermin watches from the S-61 as the Truckers scatter -- each 
moving to his own vehicle. We follow one of them to a flatbed 
truck that has half a pre-fab mobile home lashed to it. 


As the Driver starts up into the cab he sees that the lower 
flap on the polyethylene covering that has been lashed down 
over the side of the pre-fab house has somehow come undone. 


He heads the tab through an eye-bolt, throws a couple ee half- 
hitches into it and climbs into the cab. 


INT. HALF~HOUSE - DAY 


As the big, flat-bed truck lumbers out onto the highway, we 
see the Starman inside the half-house. He tries to cushion 
Jenny against the sudden jostling. She opens her eyes and 

cries out in pain. Dazed, she looks up at him, but her eyes 


' quickly seem to glaze over and her breathing becomes difficult, 


labored. 


EXT. THE ROAD - DAY 


as the Truck Driver takes his flatbed semi smoothly through 
the gears, picking up speed as he moves west .--- 


INT. HALF-HOUSE - DAY 


Jenny is unconscious on the floor of the half-house. The 
Starman removes her blouse. Her skin is pale as marble, the 


wounds in her body dark and gaping = 
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ON THE STARMAN 


He reaches into the pocket of his windbreaker, takes out the © 
grey spheroids. There are only two left. He puts one of 
them back into his pocket --- 


The other one he holds in his hand activating it in the manner 
we saw earlier. 


CLOSER ~ THE STARMAN AND JENNY 


Now he places his hand on the first wound, apparently caused 
by the broken windshield Gisss It is a jagged wound on her 
face. 


Now, as he works, it is almost as if his heart's blood were 
being poured into her. It is obviously taking a great deal 
out of him. The strain shows on his face like the agonies 
of a marathoner. 


At last he pulls back his hand and we see that the wound has 
healed without a scar ---. 


Now he goes to work on the wounds: in her body -- two dark, 
gaping entry wounds. He cups his hands over them. Again, 
the effort required is extraordinary. 


EXT. NEBRASKA HIGHWAY - DAY 


As the flatbed semi moves up the highway fast, approaching a 
couple of slow-moving rattle-traps that have the highway 
partially blocked. 


INT. HALF-~HOUSE - DAY 


With a long blast of its airhorn the truck swerves but the 
Starman doesn't break his concentration and as the bullets 
diminish to dots and vanish, he sighs in relief. He cradles 
Jenny in one arm and with the other, closes the entry wounds. 
The effort has left him drained. Now, finally, Jenny's 
breathing has become normal... At last he speaks to her 
although she is in deep sleep. 


STARMAN 
it was my fault—my fault—I am 
so sorry. 
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. EXT. HIGHWAYS - DAY AND NIGHT 


A series of CUTS as the semi moves. from the Nebraska flatland 


westward into Colorado, skirting the lights of Denver at night, | 


then up into the Rockies—INTERCUT WITH --- 


THE STARMAN AND JENNY 


He sits with her on the floor of the half-house as she lies 
still as death, hardly breathing—then as the day becomes 
night her breathing becomes stronger, her cheeks take on color. 


Now he leans down and kisses her lightly on the lips. 


INT. HALF-HOUSE - DAY 


It is morning. A bird sings somewhere. We are close on Jenny. 
The half-house is still, no movement. Jenny is sleeping 
peacefully. The windbreaker that the Starman has been wearing 
covers her. 


A truck pulls to a stop next to the half-house. The truck's 
CB is blasting as we can hear it through the polyethylene 
covering. Jenny's eyes flicker open. 


CB VOICE 
Flash for all you good buddies heading 
west on Seventy. They've got a road- 
block just out of Grand Junction. 
Better dump your dope and anything else 
you didn't oughta have. They're takin’ 
mames and kickin‘ ass. 


Over this, Jenny has come to full consciousness. She looks 
around, disoriented, then begins to get her bearings. She 
sits up. The windbreaker falls off. She remembers her wounds, 
checks herself out. What the hell? Was it a dream? 


During this Jenny finds her bloody blouse. It was no dream. 
She now discards the blouse, puts on the windbreaker, looks 
around and sees her purse on the floor near a rip in the poly- 
ethlene covering. Now she starts searching the half~house as 
we hear --- 


CB VOICE 
The Block's on I-70 just east of Grand 
Junction. It's Army paratroopers and 
they're checking papers. Way I got it 
they're looking for some young stud 
who's supposed to have kidnapped a 
chick. 


Jenny stops—her eyes wide --- 
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EXT. TRUCK PARKING LOT - ELMO'S EATS (I-70) - DAY 


Half a dozen trucks are parked in the lot plus a neat- 
looking hot rod racer with a roll bar and a number '‘'13' 
painted on the side. Jenny comes fast across the parking 
lot and into Elmo's --- 


INT. ELMO'S EATS - DAY 


Eight or ten truckers, a hot rod racer and a couple of tourists 
are eating. © 


Jenny enters, looks around --- 


JENNY 
Who's hauling the house? 


As the Truck Driver we saw the night before looks up ---. 


TRUCK DRIVER 
Iam. Why? 


JENNY 
I'm looking for a fella. He's about 
twenty-three. Brown hair. Blue eyes, 
six foot, one sixty, Chinos? Red 
plaid shirt. Might've been hitchhiking? 
(to all) 
Anybody? Anybody see him? 


No answer—at least no satisfactory one as most of the truckers 
deny having seen anybody like that, at the same time offering 
their services in substitution. She crosses back to the rear 
of the room where there is a phone booth. She enters it. As 
she does this, the Waitress—who has been in the kitchen, now 
returns to the dining room. 


CLOSER - PHONE BOOTH 


_ as Jenny closes the door, looks for a coin. She takes her 


wallet out of her purse and gets a coin out of it. Leaving 
the wallet on the counter under the phone, she = GLOne the coin 
into the slot and dials --- . - 


ad 


JENNY 
I want the police. - 


--CUT TO: 
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EXT. THE ROADBLOCK (I-70) - DAY 


Paratroopers in jungle fatigues and jump boots are briskly | 
searching car trunks, vans, campers. 


Mark Shermin is overseeing this. Lemon, as he sticks his head 
out of the SROPPSE: Ss door: 


LEMON 
Hey Mark! You're wanted on the horn! 
Urgent! 


As Shermin crosses to the helicopter --- 


INT. PHONE BOOTH (ELMO'S EATS) - DAY 
as Jenny sits at the phone waiting, then --- 


JENNY 
Hello? Hello? I've been cut off. 
I was talking to the. police. 


SHERMIN'S VOICE 
Hello, Mrs. Hayden. I'm not the 
Police. My name's Shermin. I'm 
with National Security. I under- 
stand you wanted to speak with 
somebody about kidnapping. 


JENNY 
Yes, well, the thing is, there wasn't 
any kidnapping --- 


SHERMIN 
I was. talking to that Real Estate 
Lady of yours, Mrs. Hayden—what's 
her name again? 


JENNY © 
It's Gretchen Gilman. She's with 
Gilman Realtors in Ashland. Would 
you like her phone number? 


A long beat, then: 


SHERMIN 
We're worried about you, Mrs. wayaene 


JENNY 
Well, I'm fine— 

(then) 
All I wanted to do was clear it up 
about the kidnapping. 


(CONTINUED) 
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217 ANOTHER ANGLE 


SHERMIN = . 
Where are you calling from, Mrs. 
Hayden? 


JENNY 
I don't know. Some truck stop --- 


SHERMIN 
Why don't I pick you up? I've really 
got to ask you some questions --- 


Through the glass doors of the phone booth we can see a 
Waitress approaching. As she raps on the door --- 


She covers the 
' folding door. 


JENNY 
{into phone) 
Wait a minute --- . 


receiver with her hand as she cracks the 


WAITRESS 
You looking for a fellow? 
(indicates) 
About yea tall? Red plaid shirt? 
Kind of nice looking? 


JENNY 
Yes. Yes. Did you see him? 


WAITRESS 
He hitched a ride west with the 
night cook about half an hour ago. 


JENNY 

Thank you. Thank you so much— 

{into phone) 
Listen, Mister, I'm hanging up now. 
I've got to go. If you want to ask © 
me any questions, call me in a couple 
of days at home in Madison. I'm in 
the phone book ---. 


SHERMIN 
Wait! Do you know who—what—you 
were kidnapped by? 


A long pause, then --- 


(CONTINUED) 


83. 


217 


218 


219 


220 


84. 


CONTINUED: 


JENNY ; 
Look. He doesn't want to hurt anybody. 
Really. Can't you just leave him alone? 


As Jenny hangs up and exits from the phone booth we might 
notice that although she has remembered her purse, she's 
forgotten the wallet which still: lies on the counter under 
the phone -~~ 


ANOTHER ANGLE 
as Jenny comes out of the booth --- 


JENNY 
I NEED A FAST RIDE WEST! 


A young Hot Rodder in coveralls with the words 'BARNEY'S BODY 
SHOP' on the back turns from the cashier's counter. 


HOT RODDER 
Let's gol. 


. 


INT. S-6]1 HELICOPTER AT ROADBLOCK - DAY 
as Shermin is trying to retrieve the connection --~- 


SHERMIN 

Hello? Hello? 
{hangs up) 

Damn it. 

(to Lemon) 

Did they make the trace? 


LEMON 
Not yet. You were supposed to --- 


He breaks off as we hear --- 


COMCENT OPERATOR (V.O.) 
Project Visitor, this is Comcent 
calling. | 


INT. MASSIVE HANGAR - DAY 
We are close on George Fox. 
FOX 
Shermin? Listen carefully, I've just 
left the White House. The orders 


were unambiguous. We want that Alien. 
We want him alive if possible. 
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CONTINUED: 
As Fox breaks off the transmission: 


CUT TO: 
EXT. ELMO'S PARKING LOT - DAY 


As Jenny and the Hot Rodder pile into the car marked with 
the number Thirteen and barrel out, spinning rubber: 


EXT. INTERSTATE 70 — DAY 


“ We follow an old Chevy chugging along, bound for Grand * 


Junction. 


INT. THE OLD CHEVY - DAY 


The Night Cook from Elmo's is driving. Alongside of him sits 
the Starman. They ride in silence. At last: — 


“COOK 
What's your line? 

STARMAN 
Line? 

COOK 


Work. What do you do when you're 
not hitchin' rides? 


STARMAN 
(a beat, then) 
Oh. I make maps. 


COOK 
Hey. That sounds interesting. You 
like it? 
STARMAN 
Yes. 
COOK 7 ° 


Make any money? 


STARMAN . 
No. 


(CONTINUED) 


223 
oN 
\ J 
224 
225 
226 


86. 
CONTINUED: 


COOK 
You don't get rich cookin' either, 
believe me. I got a girl going to 
college this Fall.. The wife had to 
go back to Nursing to help pay for 
a i os 


During this, the Cook has taken out a pack of Camels. He puts 
one in his mouth and offers the pack to the Starman. 


COOK 
Smoke? 


ANOTHER ANGLE 


as the Starman accepts the ieee ta and mimicking the Cook, 
puts it in his mouth. The Cook lights his cigarette. The 
Starman looks surprised. Over this --- 


.. COOK . 
She wants to be a doctor. But I don't 
know. Costs an arm and a leg to raise 
kids these days. 


STARMAN 
An arm and a leg? 


" COOK 
- Geetus. Bread. Money. mae lots of it. 


The Cook lights the Starman's cigarette, neh inhales on his 
own. The Starman, still mimicking the Cook, does likewise. 


‘Chokes. His eyes bulge as he tries to be cool and not cough. 


As the Cook reaches over and whacks the Starman on ne back. 
As the Starman coughs with relief --- 


COOK 
You don't come from around here, 
do you? 


EXT. INTERSTATE 70 - DAY 


We pick up the hot rod barreling along.” 


INT. HOT ROD (GUNNING THRU WINDSHIELD) 


The Hot Rodder is relaxed, enjoying nimaels,  @oing about eighty 
or so. Jenny is hanging on for dear life. 


(CONTINUED) 
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226 CONTINUED: 


HOT RODDER 
None of my business, but what did 
you do? 
JENNY 
Do? 5 
HOT RODDER 
Why are they after you? 
JENNY 
(a beat) 
We robbed a bank. 
HOT RODDER 
Out-standing! 
227 EXT. ROADBLOCK - DAY 
as the Night Cook's old Chevy comes up to the rear end of the 
roadblock. are a 
228 INT. CHEVY - DAY 
: Ch | as the Cook and the Starman come into sight of the roadblock 


at Grand Junction, we see a line of westbound vehicles is being 
searched by paratroopers. As the Cook slows the Chevy --- 


COOK , 

What the john? War games, I guess. 
STARMAN 

War games. : 
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EXT. ROADBLOCK NEAR GRAND JUNCTION - DAY 


A double line of westbound vehicles is growing longer as irate 
motorists are being herded into line by soldiers. There is 
much dust, much confusion. 


Car trunks are being opened. Winnebagos are. being prowled 
through. Tempers are being tested. Down the line some clown 
is honking his horn. Closer by, some friendly strangers have 
tuned a guitar and started a little song-fest. They sing 
"Home on the Range." 


As the Paratroopers come past we see that they have 'Wanted' 
fliers on which is the photograph of Scott and Jenny that we've 
seen before. The soldiers are checking the picture against 
anyone who seems to fit. 


ANOTHER ANGLE - REAR OF ROADBLOCK 


as the Cook and the Starman get out of the Chevy, we move with 


“them as they approach the checkpoint. As they walk through the 


cars and confusion, the Starman loses the Cook. 


EXT. BY CHECKPOINT - DAY 


as Shermin comes up to a Lieutenant, a Sergeant and a couple of 


. T-5's, 


SHERMIN 
Better get these pedestrians in line 
-—— ‘they're slipping around the end --- 


LIEUTENANT 
Yes sir. 
(then) 
Sergeant. You heard the man --- 


FEATURING THE STARMAN 


as he wanders up toward the checkpoint -- trying to make out 
just what is going on, the Sergeant comes up the road --- 


SERGEANT 
In line -- all of you pedestrians line 
up on the right -~-- 


The Sergeant half shoves the Starman into a line. 


\ 
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ANOTHER ANGLE 


We see the Lieutenant and the T-5's coming up the line and 
checking papers --- 


INT. HOT ROD - DAY 


as Jenny and the Hot Rodder come up the line of waiting 
vehicles at the roadblock --- 


HOT RODDER 
I guess we missed him—I'm sorry --- 


' JENNY 
a s not your fault. You did your— 
(breaks off) 
Oh no --- 


We pan off with Jenny's look to the line of pedestrians and 


zoom in to where the Starman is standing --- 


CLOSER - THE STARMAN 

As the Lieutenant and the T-5's are getting closer, checking 
papers, the Starman realizes that he must get out of this line, 
but armed Paratroopers are herding the group. There is no 
opportunity to break and run --- 

ANOTHER ANGLE - ON LIEUTENANT AND T-5'S 


as suddenly the Lieutenant—hearing the Hot Rod approaching— 


‘looks over. The Hot Rod now spins a fast U-turn and guns out, 


raising an enormous cloud of dust as it fishtails over onto 


. the shoulder --- 


EXT. BY ROADBLOCK - DAY 
As the cloud of dust billows, we hear --- 


LIEUTENANT'S VOICE 
After him! After that car! 


As a couple of jeeps speed off after the Hot Rod, we hold on 
the dust cloud as Jenny Hayden pulls the blinking, coughing 

Starman into the clear. Now as the Starman blinks his eyes 

open and sees Jenny --- 


: STARMAN . 
Jennyhayden! 


(CONTINUED) 
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CONTINUED: 
, JENNY . 
My God! How did you get here? 
STARMAN 
I hitched a ride! With a cook! 
(then) 


It is good to see you. 


ANOTHER ANGLE 


The Starman is grinning as he holds her by the upper arms, 
searching her face. They are standing in the middle of the 
eastbound lane, and now a car comes out of the dust cloud. 
The Irate Driver swerves, honks his horn, then --- 


IRATE DRIVER 
Rent a room! 


STARMAN 
Asshole! 


JENNY 
Where did you learn that? 


STARMAN 
The Cook --- 


JENNY. 
(looks around) 
We gotta get out of here! 


. ANOTHER ANGLE 


As the dust is clearing, a pick-up truck with a Bracero family 


'in-it is chugging past.. Jenny flings up her thumb—the truck 


stops-—~as Jenny and the Starman get into the back of the pick-up 
and the truck starts east again ---— 


CuT TO: 


EXT. COUNTRY ROAD - DAY 


The pick-up is going south toward Durango. In the back are 
the Starman, Jenny, the young Bracero Wife and an Old Man. 

The Young Wife has a baby in her arms. The Young Wife is very 
tired and is nodding off to sleep. 


STARMAN ; 
We are going the right way? 


(CONTINUED) 
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241 


‘JENNY = aK 


There's a railroad down here they tell 


me. It'll take us right into Winslow. 


91. 


Her attitude is rather short and the Starman senses this. I 


ANOTHER ANGLE 


Jenny breaks off as the baby in the young Bracero Wife's 
cries. The young Bracero Wife comes awake with a start, 


STARMAN 
I have done something wrong, 


‘ Jennyhayden? 


JENNY : 
I wake up alone—you're gone. Not 
a word. Nothing. . 
_ (then) 
I thought we were friends. 
STARMAN 
You were right. To be with me is not 
good for your health --- 


; JENNY 
At least you could've said goodbye --- 
| STARMAN 
Goodbye? 
JENNY 


You don't say goodbye up there? 


- STARMAN 
Teach me this --- 


a JENNY 
What's to teach? It's—hell I don't. 


know—~it's a custom. A way of telling © 


somebody you like that you--wish them 
well—that you hope --- 


looks over apologetically to the Starman and Jenny --- 


YOUNG WIFE 
Her tooth comin' in— 
(to baby) 
Pobrecita. 


JENNY 
Can I take her for a while? 


YOUNG WIFE 
No. Is okay. 


arms 
then 
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ANOTHER ANGLE 


As the baby lets out another cry, everyone looks helpless and 
apologetic. As it goes on for another long moment the Starman 
leans forward toward the baby, puts his hand on the baby's 


' face. The baby stops eng: We hear the sound of thunder in 


the distance. 


The Young Wife and the Old Man are looking at the Starman with 
an expression that mirrors both wariness and wonderment. As 
the thunder ‘sounds again and the wind rises --- 


DISSOLVE TO: 


EXT. COUNTRY ROAD - DAY 


It is later. The clouds still threaten. The Braceros have 
rigged a kind of covering in the back, out of canvas. 


The Old Man and the Young Wife are under an old Army blanket. 
The Young Wife sleeps. 


The Starman and Jenny are also under an Army blanket, erecting 
leaned up against the back of the cab. We see that Jenny has 
the baby in her arms now. 


. 


She seems very happy with the baby in her arms as phe half 
croons --- 


JENNY 
Pobrecita. 


. STARMAN . 
A new person is called pobrecita? 


JENNY . 
Only if-they're Spanish and have a 
toothache. Otherwise they're called 


babies. 
STARMAN 
Can anyone have babies? 
: JENNY 
Just girls. 
STARMAN 


I understand the reproductive process 
as you know it --- 


(CONTINUED) 
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oe. : ‘JENNY 
. As we know it? 
: STARMAN’ 
] (a beat) 
You have a baby? 
: JENNY 
No. No babies. No dogs. No cats. 
No canary birds --- 
STARMAN 
: Why not? 
: JENNY 
i Just turned out I couldn't. I was 
one of those lucky ladies who --- 
| She breaks off as we hear a loud crack of thunder and a jagged 
| streak of lightning across the sky --- 
244 OMIT 
: ae 245 EXT. RAILROAD SIDING - GALLUP, NEW MEXICO - DAY 


It is late afternoon at a railroad siding. A freight train is 
taking on water. The rain has settled into a steady downpour --- 


246 ANOTHER ANGLE 


as the pick-up truck drives to the siding and stops. We move 

close to the back of the truck where the family, the Starman 

and Jenny are all hunched under canvas. Now suddenly we hear 
ai the clash of couplings as the train makes a false start. 


OLD MAN 
Hurry up! 


“As Jenny and the Starman get out of the truck and hurry through 
the rain to the box cars. 


247 INT. BOXCAR (SHOOTING OUT THROUGH DOORWAY) - DAY 
As Jenny and the Starman run to the boxcar and get in—the 
Starman boosting Jenny before him, then clambering in himself— 


we see the blanket-covered figure of the Young Wife following 
after them -- 


(CONTINUED) 
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She comes up to the boxcar door and throws them a blanket which 
she's kept dry --~ 


YOUNG WIFE 
Here! A blanket! It's dry --~ 


The boxcar is jolting on its way --- 


| «2248 «EXT. SIDING - DAY 


2 as the train moves off, the Young Wife waves. Jenny waves back. 


249 INT. BOXCAR - DAY 


ul - As the train moves off, Jenny waves her thanks out the open door 
of the boxcar, then slides it closed—As she does this, the 
Starman sneezes mightily --- 


JENNY 
4 You better get out of those wet 
: clothes --- 


i 
og cee As he just looks at her, she demonstrates, unbuttoning the top 
| re buttons of his shirt --- 


JENNY 
ja Got to get you warm. 


_ A ghia (then) 

; You know what pneumonia is? No? 
Well you're gonna find out unless 
you get dry in a hurry 
(then) 

Come on. You haven't got a damn 
thing I haven't seen a thousand 
~ times before --- 


250 ANOTHER ANGLE 


As Jenny works on his shirt buttons, the Starman is looking at 
her. Now he strips off his pants and shoes and stands there 
naked before her. 


She looks at him then after a beat she picks up ene blanket 
and starts to wrap him in it --- 


He stops her, then reaches for the zipper on the windbreaker 
that she is now wearing. As he zips it open—she just stands 
there looking at him, knowing that they are going to make 
love --- 


DISSOLVE TO: 
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INT. BOXCAR - A SERIES OF CUTS - NIGHT 


The Starman and Jenny are on the blanket, on the floor of the 


boxcar -- on the blanket -- making. human sexual love. Outside: 


the storm is building -- thunder rolls and lightning flashes 
send slants of light through the cracks in the boxcar door --- 


CUT TO: 


EXT. RACEWAY (GALLUP, N.M.) - NIGHT 


A huge raceway. The stadium and bleacher lights cast ominous 
shadows over the Soldiers and M.P. that. guard the deserted 
track. Jeeps and military vehicles move about. 


The S-61 helicopter lands. Shermin piles out. 


We follow Shermin as he comes up to a large oversized trailer 
in the center of the raceway. Hastily designated the Command 
Post, it has no windows. Outside is a scene of frenziéd 
activity -- communications, armaments, supplies. Major Bell 
comes up --- 


. BELL 
Hi. Mr. Fox wanted you to know. 
He was delayed getting out of 
Madison. He'll be late. 


SHERMIN 
What's it all about? 


BELL 

According to best estimates, speed, 
course and trajectory, that object 
was headed for someplace in Arizona. 
Intelligence thinks the Visitor is 
headed for a rendezvous in this area. 

(then) 
Make yourself at home. 


As Bell moves off, Shermin enters the trailer. 
OMIT 
INT. COMMAND POST TRAILER ~ NIGHT 


Shermin enters through an air-lock. ‘He sees a couple of lab. 
technicians carrying some cryogenic pathological equipment. 


Another technician is sterilizing syringes, another is setting. 


up an electronic microscope --- 
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“ANOTHER ANGLE 


as Shermin crosses to the centerpiece of the room, an 
operating table suitable for autopsies, with an added feature 
—four leather strap attachments for tying down hands and 
feet. He crosses up and takes one of the straps in his hand. 


SHERMIN 
Welcome to Planet Earth. 


CUT TO: 


EXT. DESERT - NIGHT 


As the train crosses the desert, we’ see that it has passed 
through the storm and is now traveling through the starry 
desert night --- 


INT. BOXCAR ~- NIGHT 


The Starman, dressed in shirt, chinos and loafers, is sitting 
near the open door of the boxcar, looking out. 


Occasionally he looks over at Jenny who is sleeping nearby, 
rolled comfortably in the blanket. They have somehow created 
a little nest out of whatever they have managed to find in the 
boxcar --- 


The train whistle blows. Jenny wakes up. She smiles sleepily 


at him, then comes awake with a start --- 


; JENNY 
Where are we? 


STARMAN 
I think we come to Winslow soon --~- 


JENNY 
Why didn't you wake me?. 


STARMAN 
I like to watch you sleep— 
. (then) s : 
I do not know why. Is very strange. 
I think I am becoming Planet Earth 
person. 


JENNY pete: 
Do you have to go back? Isn't there 
some way you could stay here? 
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Jenny has come up near him, the blanket still around her. He 
reaches out and touches her, then --- 


STARMAN 
No. I must go back— 
(then) 
But there is something I must: tell 
you. I gave you a baby tonight --- 


JENNY 
No. That's impossible. I can't have 
a baby-—~-I‘ve been to the Doctor—a 
couple of them --- 


STARMAN , 

Believe what I tell you. You will have 
a baby—a boy baby. He will be human— 
the baby of your husband, but also he 
will be my baby. He will know every- 
thing I know and when he grows to man- 
hood he will be a teacher— , 

(then) 
But if you do not want this oe say 
so now and I will stop it ---. 


There is a beat, then --- 


JENNY 
Which is your star? Can you see it 
from here? —" 


STARMAN 
Why? 


JENNY . 
I'll want to show him where his father 
came from --- 


ANOTHER ANGLE - THROUGH BOXCAR DOOR 


as the Starman begins to search the sky. 


STARMAN 
‘There—no—wait—low in the sky— 
there. 

JENNY 
Where? 


He is pointing off toward a low line of hills to the southeast. 


(CONTINUED) 
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STARMAN 
There. . Just beyond the tip of that 
hill --- 

JENNY 


-I see it -- I see it --- 


ANOTHER ANGLE 


As the train goes around a little bend and suddenly ahead we see 
a loom of pink light in the sky as we approach a good-sized town. 


STARMAN . 
You better get dressed. I think we 
are coming to Winslow. : 


Jenny looks off toward the lights of the City, then --- 


JENNY 
I hope to God we're on the right 
train. : : 

(beat) 
I don't know, but that looks awful 
big for Winslow, Arizona --- 


CuT TO: 


_EXT. LAS VEGAS RAILYARD - NIGHT 


The freight train sits in the Las Vegas railyard. The boxcar 
door opens and Jenny sticks her head around, looks around and 
drops to the ground. After a beat the Starman joins her. 
They quickly duck under an adjacent train car as a Brakeman 
appears. ’ 


ANGLE ON TRAIN CAR 


. as Jenny and the Starman come up on the other side. Jenny's 


eyes go wide. 


© 


7 JENNY = - 
Oh no! : an 
REVERSE ANGLE 


. , JENNY . 
Las Vegas! We went past it! 


STARMAN 
What? 


(CONTINUED) 
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JENNY 

We've gone about ene hundres miles 
past Winslow, but we're stilt all right. 
We've still got time. 

(then) 
All we've got to do is rent a car and 
with any kind of luck we can still get 
back there before tomorrow noon. 

(then) ; 
Just try not to be too conspicuous, 
okay?- 


With this the Starman pulls the baseball cap out of his back 


. pocket and puts it on his head the square way ~-- then 


remembering, he tilts it back -- a la Scott. 


She hesitates, about to say something, then sets the hat on, 
his way, the square way. 


JENNY 
Come on --- 


EXT. FREMONT STREET - NIGHT 


As they walk down the street with all the open gambling 
casinos, the lines of slot machines, sound of jackpots and 
crap table croupiers, the Starman's delighted and excited. 
They are passing a casino. Flashing lights are spelling out 
"WIN - WIN - WIN - GIANT JACKPOT - $500,000.' A Girl Barker 
in the front of the place is spieling --- 


GIRL BARKER 
Half a million dollars, folks -- 


who's gonna take it home -- hit 
the giant jackpot and your troubles 
are over! 


(CONTINUED) 
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CONTINUED: 


STARMAN 
Define giant jackpot --- 


JENNY 
A giant jackpot is a lot of money --~ 


Jenny is looking around. 


STARMAN . 
Money geetus bread, an arm and 
a leg? 

JENNY 


Listen. We don't have time to fool 
around with the slot machines. We 
gotta find a rent a car place if 
we're going to get back to that --- 
(she goes thru her 
pockets) 
Where the hell's: my wallet? 


STARMAN 
What's wrong? 


JENNY 
My wallet -- my. credit cards -- every- 
thing -- gone! [I --- 
ANOTHER ANGLE 


as she goes through her pockets, hoping against hope. 


100. 


She pulls | 


out a quarter, a penny, a postage stamp. She looks at him, 


stricken -- 


JENNY 
No -- I'm sorry -- nothing -- I'm 
so damned sorry -- 


STARMAN 
Is all right --- 
JENNY 
No. You don't understand. We have s 
no money -- no credit cards -- — 
nothing -- I've ruined it -- 


The Starman takes the quarter from her hand --- 


. STARMAN 
fs all right --~ 


The Starman crosses into the casino followed by Jenny. 


A 
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INT. GAMBLING CASINO - NIGHT 


We are close on the Starman and Jenny. They are at a line of 
quarter slots, reasonably isolated. She is looking around 
nervously. A floorman goes past. When he clears --- 


JENNY 
Now. 


The Starman pulls the handle on the slot, then holds his hand 


by the sides of the machine. There is a humming sound. Faint. 
luminosity as the wheels roll. The first wheel stops. A bar. 
The second wheel stops. A bar. The third wheel stops. A 
lemon! 


ANOTHER ANGLE 


as Jenny looks at him. Tragedy. The Starman gives the machine 
another little shot of energy and the last wheel flips over one 
time. A third bar. Jackpot! Quarters pouring out. Some fall 


to the floor. The bell on the machine is ringing. 


ON JENNY 


as she grabs up a paper bucket and starts crawling around on her 


-hands and knees collecting: quarters from the floor. As she 


does so --- 


JENNY 
(low) 

That's a handy little talent you've 
got there but let's Bpread 3% around 
a little. 

(then) 
They get curious when you hit too 
many jackpots in one --- 


She rises and breaks off. -The Starman is nowhere to be seen. 
As she looks around, slightly troubled, all of a sudden from 
the area of the Giant Jackpot Machine all hell breaks loose --- 


Bells are. ringing, whistles are whistling, hooters are hooting, 
lights are flashing on and off and --- 


RECORDED VOICE 
(is saying) 
Giant Jackpot—Giant Jackpot Gtant 
Jackpot --- 


JENNY 
“(knows what's happened) 
Oh no ---. 


She hurries off. 
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ANOTHER ANGLE - CASINO 


The Starman is standing by the Giant Jackpot Machine which shows 


- five sevens in a line on the middle row. He is looking around, 


a little bewildered. An instant celebrity, he is being 
converged on from all sides. 


ANOTHER ANGLE 


The Manager himself comes out into the casino followed by a 
Publ petey Man with a camera --- 


The Manager stops as a Security Man comes up --~ 


MANAGER 
What happened? 


SECURITY 
One buck! One lousy buck—he changed 
four quarters for a silver dollar and 
hit for half a mil --- 


MANAGER » 
(to Publicity Man) 
Get pictures— 
(to Security) 
Is he a mechanic? 


The Publicity Man has hurried off --- 


SECURITY 
I can’t make him but—I don't know— 
there's something familiar about 
his face—I've seen his damn picture. 


eee MANAGER 
Where? 
SECURITY 
i’ ii get Le. 
MANAGER 


Try to make it sometime this month --- 


- 
- 
* - 


ON THE STARMAN 


as he is being engulfed in a crowd of well-wishers, the 
Publicity Man is grabbing flash pictures ----- 


STARMAN . 
Jennyhayden! 


As Jenny fights her way to him, we --- 


CUT TO: 
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INT. CASINO - NIGHT 


- It is later. The Casino Manager and the Starman stand by the 


Giant Jackpot NACHT ne: The Photographer is taking pictures 


MANAGER 
That's twenty-five thousand dollars 
cash and the Casino's check for the 
balance --- 


*, 


Before the Manager hands the Starman the check he glances over 
at the Security Man. We pan over as the Security Man shakes 
his head—he still can't remember where he's seen the Starman's 
picture --- 


ON THE CASINO MANAGER AND THE STARMAN 


As the Manager engee:: and hands the check and the cash to the 


Starman -<- 
STARMAN 
Thank you. 


MANAGER 
That's a lot of money to be carrying 
around, Sir --- 
(indicates) 
Our Security Man will be glad'to escort 
you to your hotel --- 


Jenny comes up hastily --- 
JENNY 
No thanks. We're fine, Thank you 
- very much -~~ 


As they exit we pan over to the security Man—still ‘trying to 
remember -<- 


CUT TO: 


EXT. LAS VEGAS CADILLAC AGENCY’ - NIGHT 


As the Starman and Jenny come driving out of the Cadillac 
Agency in a new Eldorado --- 


CcuT TO: 


275 


276 


277 


278 


EXT. HIGHWAY 93 ~ NIGHT 


We are on a sign reading: KINGMAN | 15 
FLAGSTAFF 256 
WINSLOW 292 


We pan off and pick up the Cadillac heading east aes 


INT. THE CADILLAC - NIGHT 


The Starman is driving. Jenny looks over --- 
JENNY 
Keep her at sixty and we've got it 
knocked --- 


CUT: TO: 


EXT. RACEWAY (GALLUP, N.M.) - NIGHT 


A Huey helicopter lands, and finally George Fox gets out. 


' INT. COMMAND POST TRAILER - NIGHT 


as the doors to the trailer open, Fox enters the airlock, 
followed by Bell and others in uniform -- Finally they step 
into the room. 


FOX 
~-after ground units have secured 
an outer perimeter of fifty miles 
choppers from Air Cav will search 
the area on a quarter mile grid ~- 


Fox breaks off as he sees Shermin ene from the center of 
the trailer --- 


FOX 
Oh, good, you're here... 


Shermin thumbs toward the autopsy table. 


SHERMIN es , = 
What the hell's that about? 


FOX 
You're a man of some Screntizee 
attainment. You certainly must 
know an emergency autopsy room 
when you see one --- 


(CONTINUED) 
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"yee a3) , - SHERMIN . 
me . With leather tie-straps? Who's the 
pathologist? Joseph Mengele? 


FOX 
(a beat) 
Behave yourself, Mark. 


This is intended by Fox as a still friendly but almost-at-the- 
end-of-patience warning. Now he crosses to a wall map under 
an acetate overlay --- 


This is a map of the United States and Canada. There is a 
| course drawn out in red grease pencil, apparently the course 
ot of the alien vehicle. It comes across Newfoundland on a 
| southwesterly course, veers to the right and ends at Chequa- 
megon. There is a dotted line extrapolation of the original 
course which ends in the desert somewhere south of Winslow. 


|. There is also a blue line linking the known sightings of the 
Starman and Jenny. This ends at Grand Junction. A technician 
stands by the map --- ‘ 


: FOX 
Is this your latest update? 


ce | BELL 


og Se According to NORAD his original course 
r and rate of descent would have taken 
him to this area—south of Winslow. 


FOX 
I see. Anything else? 


BELL 
The Cobra guys were asking about 
ammunition --- 


FOX 
Helicopter attack units will carry 
live ammo at all times—this is to 
be considered a combat mission ---_ 


Bell nods and moves off. 


SHERMIN 
Listen, Mister Fox-—-I want to be a 
team player and all that, but there's 
something I'd like to call to your 
attention --- 


~~ 1 y (CONTINUED) 
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CONTINUED: 


FOX 
(whirls) 
What I don't need from you is a 
lecture on morality at this point 
in time --- 


Shermin takes a cigar from his pocket and sets about | peeling 


-it in a symbolic act of defiance --- 


SHERMIN 
All right! Screw morality. What 
the hell ever happened to good 
manners? We INVITED him here} 


FOX 
I don't have time for this, Shermin. 


Shermin, about to light his cigar, pauses as --- 


SHERMIN 
I'm trying to make a point --- 


FOX 
So am I. You make a great show of 
being a rebel but the fact is this— 
you're a Class G-1l public servant 
with all the considerable perks and 
emoluments pertaining thereto and 
any time that becomes too heavy a 
burden you can go back to Cornell or 
wherever the hell we found you and 
try to make it on an Instructor's 
salary. Now shape up or get out of 
here. 


Shermin's cigar is still unlit as Bell comes back, a message 
in hand --- 


BELL 
Mister Fox, there's been a possible 
sighting in Las Vegas— 
(then) 
They're probably coming this way --- 


FOX 
{to Bell) a 
Set up a command post in Winslow --- 
(to Shermin) 
You'd better ge out there—providing, 
of course, you're still a member of 
the team. You are, aren't you? 


(CONTINUED) 
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CONTINUED: 
There is a beat, then --- 


; SHERMIN 
Yes sir. 


FOX : 
All right then—get moving—and 
get rid of that damned cigar. 
With which Fox takes the unlit cigar from Shermin's hand, 
throws it on the floor, then exits the trailer. . 
INT. THE CADILLAC - DAWN oe . * 


as they drive east on I-40 not far out of Flagstaff. The 
Starman drives with the window open --- 


JENNY 
We ought to be coming to Rimmy * 
Jim's any time now— 

(then) 


We're going to make it—you're going 
to go home --- 


She looks over at the Starman as he drives. Strangely he 
doesn't look entirely elated at the prospect --~- 


JENNY 

‘You want to, don*t you --- ? 
STARMAN 

Yes. Of course --- 
" JENNY 

What's it like up there? 
STARMAN 

It is beautiful—not like this but. 

beautiful --- 

{then) 


There is only one language and one 
law and one people—and there is no 
war and no hunger and the strong - 
don't victimize the helpless—we 
are very civilized but we have lost 
something, I think— 

(MORE) 


: _ (CONTINUED) 
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_ CONTINUED: 


STARMAN (cont'd) 
(then) — 

You are all so much alive. All so 
different. I will miss cooks and 
tarheels and the singing and ~ 
dancing and the eating-—-and the 
other things—morning. The way 
morning smells --- 


JENNY 
That's called sagebrush. It grows 
in the desert --- 


. STARMAN 
Do you know what you have here? 
What kind of people you can be? 
{then) 
I will miss this beautiful place— 
‘your planet Earth --- 


As they drive on she looks over at him again. She wants 
something more from him but she's not guite sure what it is. 


DISSOLVE TO: 


EXT. OUTSKIRTS RIMMY JIM'S (I-40) - MORNING 

We are on a sign reading 'METEOR CRATER -'3 MI.' ‘There is 
an arrow pointing to a narrow Eoad leading sch eee from 
the highway --- 


We pull back slightly, pick up the Eldorado coming eastward 


' toward us and pan it toward the Crater Cafe. 


- EXT. THE CRATER CAFE - MORNING 


The Crater Cafe is the only place open in Rimmy Jim' Shick 
is the name of a little settlement on Interstate 40 that marks 
the dirt-road turn-off down to the Meteor Crater a few miles 
south. 


The Cadillac comes down the road and stops in the parking lot. 
As the Starman gets out suddenly he stumbles and supports 
himself for a moment leaning against the fender of the car --- 


CLOSER - THE STARMAN 


It is apparent that he's growing weaker. Jenny comes around 
the car and up --- 


(CONTINUED) 
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JENNY 
Well I told you we'd -- 
(breaks off) © 

Are you all right? 


STARMAN 
A little bit—tired. 


JENNY 
Will you be all right? 


STARMAN 
I think so. They will be here soon --- 


As they move toward the restaurant --- 


283 INT. CRATER CAFE - MORNING 


As they enter the cafe, we see that it is dedicated to the 


109. 


enormous crater in the desert—all sorts of pictures—a glass 


case of fragments—so on. 


‘Waiter comes out of the kitchen --- 


284 ANOTHER ANGLE 


as they sit at 


. WAITER 
Morning, folks. What'll it be? 


STARMAN 
Dutch apple pie? 


WAITER 
How about some nice cherry cobbler? 


JENNY 
That'll be fine --- 


7 STARMAN 
And whip cream. 


WAITER 
Comin' right up --- 


a table, then --- 


JENNY 
(calls) - oe 
How long does it take to get to 
the crater from here? 


(CONTINUED) 


A little bell tinkles and a black 
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CONTINUED: 
As the Waiter appears with their order --- 


WAITER : 
Driving? Not long—five or six 
minutes is all --- 


The Waiter comes up and puts the cobbler down in front of 
them --- 


WAITER 
I want you to try this cherry: 
cobbler—if you don't like it, 
you don't have to pay for it. 


The Waiter watches as the Starman takes a fork and tastes 
his cherry cobbler. We see none of the delight on his face 
that we saw earlier at the Roadhouse --- 


The Waiter's face falls at the lack of response and Jenny, 
sensing this, takes a forkfull, then --- 


JENNY 
It's delicious. 


WAITER 
My wife made it --- 


STARMAN 
It's very good --- 


‘ANOTHER ANGLE 


as the Waiter goes, happy now. After a beat, as they eat 
their pie, Jenny looks over --- 


JENNY 
Do you have somebody-~a wife like— 
up there? 


STARMAN 
No. 
Another pause, then --- : > aos . 
JENNY 
I wish --- 
- STARMAN 
What? 


What she is wishing is that the Starman would say something 


to her to indicate that he felt some kind of PengpEnees or 
human emotion. But instead of this --- 


(CONTINUED) 
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lil. 


CONTINUED: 


JENNY 
(sighs) 
Nothing --- 


As they sit there, she moves her hand out on the table to cover 
his. He looks over at her wonderingly—unable to define what 
he is feeling. There is a beat, then the door to the cafe 


opens and a Young Sergeant, of the Arizona State Police, enters 


pkanding in the. doorway --- 
SERGEANT 

Morning, folks—that your Eldo 

outside? 
TROOPER'S ANGLE 
We are in the open doorway, shooting past the Trooper to the 
Starman and Jenny. As they look over at him, and the realiza- 
tion that they've been caught hits them, we start pulling back 
and up until we are oS) up and full on the outside of. the 
cafe. 


A dozen Arizona Police cars are surrounding the place --- 


INT. SHERMIN'S CAR - MORNING 


We are on Shermin's face as he. drives west—coming from 


Winslow—on Interstate 40. 


ANOTHER ANGLE 


As the car approaches the Crater Cafe, Shermin pulls to a stop 
in the parking lot, gets out and crosses up to a Second State 


Trooper, shows his credentials and enters. 


INT. CRATER CAFE - MORNING 

The Starman and Jenny sit at the table, her hand covering his 
as before. The State Trooper Sergeant half~-sits on the counter 
watching them—nothing special—just watching. ~ 


Shermin enters, looks around the room with all its many pictures 
of She ere cers ens UE aerial shots, so on. 


As Shermin crosses over to the Sergeant, news his Upeaeneiaie 
once more --- 


(CONTINUED) 
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CONTINUED: 


SHERMIN 
I'd like to fae to. these people 
' alone ---. 


SERGEANT 
I'll be right outside if you need me. 
(rises, then) 
Oh. George Fox just called in on the 
radio—said to say they're on their 
- way over --- 


ANOTHER ANGLE 


as the Sergeant crosses out and shebuia nervously moves up. 
to the table where the Starman and Jenny sit. They are looking 
at him. 


SHERMIN 
I'm Mark Shermin—SETI—the Search 
for Extraterrestrial Intelligence— 
(to Jenny) 
Mrs. Hayden, I—we talked on the 
phone—-this is such a— 
(sits down, then) 
Mind if I sit down? There are so 
many questions I'd like to ask, 
hardly know where to start, I— 
(then) — 
.Is there anything I can do for you? 


JENNY 
- You can let him go --~- 


SHERMIN 
I can't—really—I'm sorry --- 
(to Starman, 
then stumblingly) 
Is it—-are you supposed to meet 
someone here? Is that it --- 


STARMAN 
(poised) 
Yes. 


JENNY 
There isn't much time. Please === 


SHERMIN 
Why here? Why the crater? Have 
you—people from your world—been 
here before? 


(CONTINUED) 
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STARMAN 
Yes. Before. 
(then) 
We are—interested in your species. 
SHERMIN 
You mean you're some kind of 
anthropologist? 
(then) 


Is that what you're doing here? 
Just checking us out? ; 


STARMAN * 
You are a strange species, not like 
any other--and you would be sur- 
prised how many there are—intelligent 
but savage— 
(then) 

There are many in my world who think 
you are not worth the special effort 
it would take to help you survive. I 
was among them until I came here— 

- (then) 
Shall I tell you what I find— 
beautiful about you? You are at your 
very best when things are worst --- 


Jenny looks over at. the wall clock then out of the window. 


It is 


almost 11:00 --- 


JENNY 

Let him go, Mister Shermin—please. 
SHERMIN 

I can't --- 
JENNY 


“He'll die if he stays here. Can't. 
you see that? He's dying now --- 


113. 


A long beat as Shermin looks from Jenny to the Starman, then 
rises and exits --- 


291 EXT. CRATER CAFE - DAY Poe Oe Stes 


Jenny, the Starman and Shermin stand by the canes 
looking deeply into Shermin's eyes --- 


JENNY 
Thank you, I --- 


- (CONTINUED) 


Jenny is 
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She breaks off, leans forward and kisses Shermin on the lips. 
The Starman is watching. Now --- | 


STARMAN 
Thank you. 


He too leans forward and kisses Shermin on the lips. 


292 ANOTHER ANGLE - ON STATE TROOPER SERGEANT 


as he watches with surprise. As Jenny and the Starman get 
into the Caddy and drive off,.Shermin, comes up to the Sergeant --- 


- SERGEANT 
Not the right one, huh? 

(squints off) 
‘They sure as heli fit the description. 


oo _ SHERMIN 
Nah. Guy we're after's much older --- 


As Shermin and the Sergeant watch the Caddy move down the side 
road toward the meteor crater, Shermin takes out a cigar and 
ep) starts to peel it. At this point we hear the whop-whop-whop 

me of an approaching helicopter --- 


293 ANOTHER ANGLE (SHERMIN'S POV) — 


as the Pate S-61 chopper sets down in the desert by the Crater * 
Cafe. 


294 CLOSER - THE CHOPPER 


as Fox jumps out of the chopper and runs toward the cafe. We 
move with him as he hurries to the front door of the restaurant 
where Shermin still stands with the ee sesnts Fox stops, 
sensing something very wrong --- 


FOX 
Where are they? What happened to 
them? ; Me ' 
{to Sergeant) : es 
Sergeant? Where are your 
prisoners? 


SERGEANT | 
Wrong ones. We let ‘em go. 


Fox looks at Shermin then in two or three fast steps he's at 
the front door of the cafe. He throws it open, looks in, then 
turns back to Shermin --- i 


(CONTINUED) 
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FOX : 
Shermin, you're finished -- I'll have 
you eviscerated for this --- 


SHERMIN 
As much as I hate to stoop to 
symbolism --~- ‘ 


As Shermin blows cigar smoke in Fox's face, we --- 


CUT TO: 
295 EXT. DESERT - DAY 
The Cadillac is driving down the road towards the Crater. * 


296 OMIT . * 


297 EXT. BY CRATER - DAY 


As the Cadillac slams to a stop by the rim of the giant pdck- 
= . Mark and Jenny and the Starman get out and move toward the 
is edge. She is helping him. It is apparent that he has become * 
a great deal weaker. 


298 OMIT. | - * 
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EXT. RIM OF THE CRATER - DAY 


Jenny and the Starman are moving down toward the inner slope of : 


the crater. She stops. We hear a singing sound -- faintly at 
first. 


JENNY 
I hear something. 


Starman.pauses, listens. The sound is louder -- 


JENNY 
They're coming! 


- Jenny scrambles. around a rock and looks out across the desert. 
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JENNY'S POINT OF VIEW - HELICOPTERS | 

In the distance, ten Huey Cobra gunship helicopters with five 
Kiowa scout (Jetrangers) come thundering across the desert. 
MONTAGE 

of the charging helicopters, pilots and door gunners inside, 
the 50MM machine guns and TOW Missiles hanging off the sides. 
ANOTHER ANGLE - DESERT SKY AND RIDGE 


as the big S-61 appears in the sky beyond a ridge --- 


INT. S-61 = DAY 
Fox speaks into a mike -- 
FOX . 
This is Fox. I want warning fire 
only. When ready, Roger that --- 
INT. KIOWA SCOUT (JETRANGER) - DAY 
as the Pilot has received Fox's message --~ _ : 
KIOWA .PILOT 


(into mike) 
I copy. Here we go. - 
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ON JENNY AND THE STARMAN 


Cobras dive 
around, the 
Starman and 


The Starman 
arms. They 
for another 


As they move toward the inner slope of the crater, four Huey 


into the crater for a low pass. As they circle 
big 50MM fires a burst and the rocks ahead of the 
Jenny are chewed up in a line of explosions -- 


and Jenny stop. The Starman takes Jenny in his 
stand there as another Huey Cobra comes around 
pass --~- Now from the S-61 we hear --- 


(CONTINUED) 
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CONTINUED: 


FOX'S VOICE 
(over amplified) 
Mrs. Hayden! You and your companion 
must surrender immediately! 


At this point the Huey Cobra has come around and the 50MM 
sprays another line of bullets across the inner slope -- this 
time much closer. 


EXT./INT. PARKING LOT & MUSEUM - DAY 


Shermin arrives in his car as Hueys land in the parking lot, 
letting off armed troops. Shermin moves with them up to the 
Meteor Crater Museum, through the inside turnstiles, up a ramp 
and out on to a long stairway overlooking the inside of the 
crater. From this vantage point, Shermin can see Jenny and 

the Starman still trying to make their way down the inner slope. 


INT. S-61 — DAY 


as Fox looks down at the couple five hundred feet below on the 
inner anere of the crater --- 


FOX 
(into mike) 
Last warning, Mrs. Hayden. You 
and your companion must surrender 
immediately =<-- — 


ON JENNY AND THE STARMAN 


More bullets hit nearby. They cling to each other, moving 
slowly downward, as a wind begins to rise --- 


INT. $-61 - DAY 


| FOX 
(into mike) 
Take ‘em out <-- that! Ss an apaak 


CLOSE ON JENNY AND THE STARMAN 


as they reach the bottom of the creater and stand clasped 
together, trying to protect their eyes and faces from the 
spinning, swirling sand that engulfs them. Starman manages 
to look up. 
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POV - THE SKY - MOTHER SHIP 

A small metallic dot in the sky, getting larger. 

The bottom of the Mother Ship descends into view. Then it 
begins to snow, down out of the Mother Ship, right down into 
the crater. 

A lazer beam of red, pulsing light a hundred feet in aianekee 


punches down out of the Mother Ship through the snow into the 
crater. 


INT. S-61 


' Fox stares dumbfounded. The helicopter begins to shake and 


gyrate from the wind. 


ABOVE THE CRATER 


as Shermin watches. Outside the crater, the tornado-like wind 
continues, but.inside --- 


ON JENNY AND THE STARMAN: - 


The wind is gone. They are covered with snow, large drifting 
flakes down on them, lit from above by the red force of light 
from Mother Ship. Snow is filling the crater, covering the 
sand and rocks in white. Jenny and the Starman stand ankle- 
deep in the snow, their breath frosting at their mouths. Once 
the red beam has enveloped them—silence—the outside world is 


shut off by this wall of light and snow—no sound --- 


WIDE SHOT - CRATER 


As the Cobra helicopters near the crater, they veer off from 
the howling wind, snow and the huge beam of red light. A 
couple choppers autorotate to the desert floor. Finally the 
wind drives them all away. 


ON JENNY AND THE STARMAN 


In the middle of the crater, in a beautifully quiet snowstorm, 
Jenny and the Starman are bathed in the red light from above. 


(CONTINUED) 
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312 CONTINUED: 


} 
ole Silence. Starman's strength has returned to him—fed from the 
E . , emanations of the Mother Ship --- 


After a moment --- 


oe STARMAN 
I must go --- 
= . JENNY 
fo ‘Take me with you. 
ly 
: STARMAN 
: (gently) 
I cannot. 
JENNY 
Please. 
STARMAN 


You will die there. 


JENNY 
I don't think I care, 


STARMAN 
I care --- 
(then) 
Now tell me again how to say goodbye. 


JENNY 
You kiss me and say you love me --- 


.The’ Starman puts his arms around her and holds her. 


. STARMAN 
. I love you --- 
: JENNY 
I'm never going to see you again, 
am I? 
STARMAN 
No. 


He kisses the tears out of her eyes, then he kisses her full 
on the mouth --- 


JENNY 
I love you --- 


wy STARMAN 
Ba Ns Tell the baby .about me --- 


(CONTINUED) 
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JENNY 
I will --- 


A beat, then the Starman takes an object from his pocket -- 
the remaining grey spheroid. He gives it to her --- 


Jenny looks at the grey spheroid in her hand -~-- 


' JENNY 
What do I do with this? 


STARMAN 

The baby will know— 

(kisses her) 
Goodbye, Jennyhayden --- 


He turns and walks away from her. 


, JENNY 
Goodbye. 


Almost totally obscured by the falling snow, Starman turns back 


and looks at her. The red light intensifies a 
then he is gone. 


ON JENNY HAYDEN 


She watches as the red light dims, and the snow stops falling. 


round him, and 


She looks upward. We begin to pull up slowly-—up, up, higher, 


and then at last we burn in the words ~--~ 


JENNY HAYDEN GAVE BIRTH 
TO AN EIGHT POUND SEVEN 
OUNCE BABY BOY ON JUNE 
TENTH.: THE CHILD WAS 
PERFECT IN EVERY WAY. 


We continue to hold on Jenny, then finally --- 


THE END 


FADE OUT. 


* 
* 
*& 
* 


* 


